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TASMANIA

Bett Gallery
bettgallery.com.au

Nipaluna Country, 
Level 1, 65 Murray Street, 
Hobart, TAS 7000 [Map 17] 
03 6231 6511 
Mon to Fri 10am–5.30pm, 
Sat 10am–4pm.  
See our website for latest information.

Patrick Grieve, Playing in the shadows,  
reprise, oil on linen, 2024,  
122 x 122 cm.

17 January—18 February 
Reparation and Adrift
Patrick Grieve

17 January—18 February 
PALAWA group exhibition - 
luna rural - strong women

Imants Tillers, After Warhol, 2023.

14 February—8 March 
Imants Tillers - Metaphysical Journey

14 February—8 March
Pat Brassington

Contemporary Art 
Tasmania

contemporaryarttasmania.org

Nuenonne Country, 
27 Tasma Street, North Hobart, 
TAS 7000 [Map 17]  
03 6231 0445 
Wed to Sat, noon–5pm.

Sarah Maher, Echo of a very old poem, 
2024.

1 February—8 March 
Gravity Portal
Sarah Maher

Colville Gallery
colvillegallery.com.au

15 Castray Esplanade,  
Battery Point, TAS 7004 [Map 17] 
03 6224 4088  
Daily 10am–5pm.
17 December 2024—14 January 
Annual Artists Exhibition

Matthew Armstrong, Elizabeth River, 
Campbell Town 6pm, 2024, oil on linen, 
41 x 31 cm.

1 January—22 January
Colville Summer Show

Lloyd Rees (1895-1988), Distant Derwent – 
Tasmania , 1976, oil on canvas, 60 x 115 cm.

9 February—11 February 
Colville Auctions
Wellington Room, Wrest Point, Sandy Bay.

Devonport Regional 
Gallery

paranapleartscentre.com.au

Paranaple Arts Centre,  
145 Rooke Street,  
Devonport, TAS 7310  
03 6420 2900 [Map 17]  
Mon to Fri 9am–5pm, Sat and pub 
hols 9am–2pm, Sun closed. 

1 February—17 January 2026
Little Gallery Emerging Artist Program
Supportng emerging and early career 
Tasmanian artists who demonstrate a 
strong vision in their practice. 
2024 Selected Artists: Laura Purcell,  
14 December 2024 – 27 January;  
Emily-Rose Wills, 22 March – 3 May; 
Esther Touber, 10 May – 21 June; Ashlee 
Hambleton and Rebecca Cannon, 28 June 
2025 – 9 August 2025; Freya Tripp,  
22 November 2025 – 17 January 2026.

6 December 2024—8 February
tidal.24: City Of Devonport Tasmanian  
Art Award
tidal is a contemporary biennial art award 
linked to the theme of water and tides. 
To relate more strongly with the Gallery’s 
Acquisition and Collection policy, the 
award has since 2020 been open to artists 
who identify as Tasmanian by either birth, 
or by demonstrating a strong and ongoing 
association with Tasmania. The award is 
sponsored by the Devonport City Council 
and the Devonport Regional Gallery 
Friends Committee. The People’s Choice 
Award is sponsored by One Agency Collins  
Real Estate.

6 December 2024—11 January
PORTAL.24
Capturing 24 hours of coastal living 
through your lens. PORTAL enters us into 
the many moments that make up our lives 
on the North West Coast.

14 December 2024—27 January
Meet Me Here 
Laura Purcell
Meet Me Here reveals a poetic response 
through soft sculpture, performance and 
documentation. Transformation lingers as 
possibilities are reimagined and infused in 
this liminal haven. Meet Me Here is 
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Laura Purcell, Modesty Cape, Meet Me 
Here , 2024. Photo by Pete Mellows.

part of the Little Gallery Emerging Artist 
Program 2024.

Kate Ballis, 2350, 2017, archival pigment 
ink on cotton rag, 103 x 153 cm. Image 
courtesy of the artist.

15 February—22 March
Lost in Palm Springs
Kate Ballis (AUS), Tom Blachford (AUS), 
Darren Bradley (USA), Anna Carey (AUS), 
Sam Cranstoun (AUS), Paul Davies (AUS), 
Rosi Griffin (AUS), Jim Isermann (USA), 
Troy Kudlac (USA), Lance O’Donnell (USA), 
Kim Stringfellow (USA), Vicki Stravrou 
(AUS), Robyn Sweaney (AUS), Gosia 
Wlodarczak (AUS). Curator: Dr Greer 
Honeywill.
This exhibition examines the connection 
between Palm Springs and Australia.
Lost in Palm Springs is a touring initiative 
developed by HOTA, Home of the Arts, 
Gold Coast in partnership with Museums 
& Galleries Queensland. This project 
has been assisted by the Australian 
Government through its Visions of 
Australia program and through the 
Australia Council, its arts funding and 
advisory body.  It is supported by the 
Queensland Government through Arts 
Queensland, and proudly sponsored by 
IAS Fine Art Logistics and o2 Architecture.
Museums & Galleries Queensland is 
supported by the Tim Fairfax Family 
Foundation and receives funds through 
the Australian Cultural Fund.

Museum of Old  
and New Art (Mona)

mona.net.au

655 Main Road, Berridale,  
Hobart, TAS 7011  
03 6277 9978  
Fri to Mon 10am—5pm.  

15 June–21 April 2025
Namedropping
The exhibition of more than 200 artworks 
and objects assembled in Mona’s subter-
ranean galleries poses questions: What 

makes the big names big: Porsche, Picasso 
or Pompidou? What is the nature of status 
and why is it useful? Is status all about 
culture, or is there something deeper?

Handmark
handmark.com.au

Nuenonne Country, 
77 Salamanca Place,  
Hobart, TAS 7000 [Map 17]  
03 6223 7895  
Mon to Fri 10am—5pm,  
Sat & Sun 10am—4pm. 

6 December 2024—20 January 
Summer Salon Evandale
Handmark Artists

Anna Fitzpatrick, 2024, Boxing Day on 
Sydney Harbour, oil on canvas, 140 x 
155 cm.

20 December 2024—13 January 
Sydney to Hobart
Anna Fitzpatrick

17 January—10 February 
Summer Salon Hobart
Handmark Artists

Alex Wanders, Warwick Street, 2024, 
acrylic on canvas, 81 x 81 cm.

14 February—10 March 
Gleanings
Alex Wanders

Madeline Gordon 
Gallery

madelinegordongallery.com.au

Lutruwita, 57 George Street,  
Launceston, TAS 7250 [Map 17]  

0488 958 724  
Wed to Fri 11am–5pm, Sat 10am–
1pm. Other times by appointment.
January
STATIC
Tania Glanville

Darren Meader, Cataract Gorge  
Serenity, oil on canvas, 92 x 66 cm.
January
Wild Cataract
Darren Meader

Tony Curran, Everything’s a hologram, 
2024, acrylic on linen, 190 x 150 cm.
February
touchStarted
Tony Curran

February
Dissimulation
Hugh Kerr

Penny Contemporary
pennycontemporary.com.au

187 Liverpool Street,  
Hobart, TAS 7000 [Map 17] 
0438 292 673 
Wed to Sat 11am–4pm, 
or by appointment. 

James Jake James. Image courtesy of 
the gallery.

On the screen you will see the latest issue of Art Guide Australia. 
Use the tools explained below to explore the magazine.

Art Guide Australia magazine 12-month digital subscription

To access the latest issue from your free 12-month digital subscription  
to Art Guide Australia magazine follow the instructions below.

Click anywhere on this slider to move 
throughout the magazine

Use this slider
to zoom in or out

Click this button
to search the magazine

Click this button to view the 
magazine in full screen

ar tguide.com.au

Inside January/February 2025
An elegant sculpture by Yona Lee adorns Art 
Guide’s new cover and in an insightful profile, 
Giselle Au-Nhien Nguyen explores how the 
artist shifts our perception of the ordinary.  
This issue is an invitation to look more closely 
at the structures that shape the world around 
us. In a compelling long-form essay, Jo Higgins 
investigates the tensions between making art 
and making home against the backdrop of the 
housing crisis. Elsewhere, Tahmina Maskinyar 
writes on Nusra Latif Qureshi, Steve Dow 
introduces us to the Technicolour world of 
Tongan artist Telly Tuita and Josephine Mead 
grapples with Carol Jerrems’ legacy.  To mark 
2025, we also asked photographers Amos 
Gebhardt, Isabella Moore and Kyle Archie 
Knight to write about an image that reflects this 
cultural moment, helping them see the world 
anew. This and more in the January/February 
issue of Art Guide Australia. 

In Yona Lee’s work, the quotidian takes on new forms. 
Chairs, fans, lamps and beds are placed into looping 
metal structures, forcing a new perspective on an 
ordinary thing. Stainless steel tubes interlink with one 
another, seamlessly melding and twisting to create 
labyrinthine sculptural arrangements with no clear 
beginning or end. Lee’s site-specific works bring new 
dimensions to the spaces they exist in.

Lee began to explore the tubular form around 
2016, influenced by the differences between South 
Korea, where she was born, and New Zealand, where 
she moved at the age of 11. “It really started from 
spending time in Seoul and thinking about sound 
travelling through space—there was a moment when 
this concept developed into a body traveling through 
space,” Lee says. “A really dominant difference 
between living in Auckland and Seoul was the density 
of space. Thinking about different transportation 
systems, like trains or cars and planes, and how 
that changes our understanding of time and space, 
and how technology really collapses and flattens 
the experience.”

Lee noticed the tubular structures everywhere 
in Seoul, from subway trains to bus handles; and 
in the private, domestic sphere, in towel racks and 
beds. “I was really intrigued by its universal quality 
and its ability to be anywhere,” she says. She was also 
struck by the physical boundlessness of the material: 

“It’s such a strong material, but if you apply heat it’s 
also very malleable, and that really allowed a lot of 
different languages. The smaller it gets, it becomes 

an object, but if you go thicker, it gives the possibility 
of going to a building scale, an architectural scale. 
There’s a huge range of possibilities.”

Growing up learning to play classical cello also 
informs the way Lee makes this work: the metal is like 
a score, and her interpretations each time she uses 
it are akin to a musician playing pre-written melo-
dies with feeling. “I was making work in an iterative 
way, and what I think that’s got to do with the idea of 
performance is that you perform the same piece of 
music so many times, but there’s something about 
the beauty and small iterations you make,” she says. 

“That attitude or practice definitely influences the way 
I think about projects.

“You follow the instructions, but somehow you are 
able to bring your own interpretation of the pieces. 
I find the coexistence of composer and performer 
really beautiful and bring that same approach: the 
work can coexist with the space, rather than treating 
the space as neutral.”

Some of Lee’s works have an implicit invitation 
within them: a chair, for instance, invites the viewer 
to take a seat. Lee never includes instructions 
on how the audience should interact, and has 
been fascinated to see how viewers engage with 
the work depending on its situational context. 

Object Lessons 
For the Auckland-based artist Yona Lee, 
function is a source of formal possibility 
and ordinary material moulds space in 
extraordinary ways. 

W R ITER 
Giselle Au-Nhien Nguyen

r igh t
Yona Lee, Shower in Transit, 2021, 
stainless steel, shower, 222 x 139 x 126 
cm, unique. courtesy the artist and fine 
arts, sydney. photograph: sam hartnett.

6 2

W R ITER Jo Higgins Material concerns such as housing can determine an artist’s wellbeing and 
sense of possibility—an idea that is often overlooked by romantic ideas of 
art making that are out of sync with our current reality. How can artists 
navigate a society in which reliable shelter is elusive? And can art itself 
help us reimagine what it means to achieve secure footing in an 
increasingly volatile world? Jo Higgins investigates.

Illustrations by Caitlin Aloisio Shearer.

Home Truths

7 1

The importance of truth-telling has never been 
more critical than it is now, when we are facing our 
increasingly precarious future. Given the constant 
rise of AI and misinformation in the media, I’ve found 
that—despite its flaws—photography has become a 
refuge to be able to speak your truth. I first saw We 
Were Just Little Boys, a 2023 photographic series 
by the Noongar and Spinifex visual storyteller Tace 
Stevens at the Centre for Contemporary 
Photography in March 2024. Stevens worked with 
survivors of the Kinchela Boys Home, a government 
institution that, between 1924 and 1970, removed 
hundreds of Indigenous boys from their families. 
An image from the series, They Will Never Erase Us, 
portrays two shadows that appear to be looking back 
on their past. The gloomy clouds are reminiscent of 
Australia’s dark history, reminding me that our future 
cannot exist without our past and that this is what we 
must learn from. The golden hour that lights the 
photograph shows the sun will shine even in the 
darkest of times, and the truth will come to light. 
Stevens’ work stuck with me long after I witnessed it. 
I’m inspired by the courage shown by the Indigenous 
men who stand strong in the face of such adversity. 
As an Indigenous person, people will still look into your 
eyes and tell you that you “need to move on”, despite 
Australia’s mournful history. Maintaining the strength 
to push back against this colonial and racist narrative 
is as crucial as ever. Photographers like Tace Stevens 
show us a clear way forward. 

K Y LE A RCH I E K N IGHT’S  de-centre re-centre shows 
at Perth Festival, 15 February—3 May. His debut 
photobook Cruising for a Bruising is available from 
M.33, Perimeter Books, NGV Design Store and The 
Library Project.

Kyle Archie Knight on 
Tace Stevens’ They Will Never Erase Us 

Tace Stevens, They Will Never Erase 
Us from the series We Were Just 
Little Boys, 2023, photograph. © tace 
stevens for magnum foundation/world 
monuments fund.

In an era that is saturated with visual informa-
tion, photographs that change the way we see 
the world can feel increasingly elusive. As 
viewers, we are often seeking our reflection. 
But, often, the images that stand to transform 
society are those that unearth hidden histories, 
find a new language to articulate old problems 
or draw attention to the ethics of looking. 
We invited three acclaimed photographers to 
choose an image that challenges our assump-
tions about politics and culture during this 
historical moment—opening up new paths for 
their own work in the process. 

BY Kyle Archie Knight
 Amos Gebhardt
 Isabella Melody Moore
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Lismore/Bundjalung 
Country 

Koori Mail Indigenous Art Award 
Lismore Regional Art Gallery 
On now—2 February

The Koori Mail Indigenous Art Award was launched at 
Lismore Regional Gallery (LRG) in 2021. This second 
iteration reflects the tenacity of LRG, following Covid-
related closures and a multi-faceted restoration after 
the 2022 floods. The award celebrates the vibrancy of 
Aboriginal and Torres Strait Islander art across Australia, 
presenting diverse artists and echoing LRG’s prioritisa-
tion of First Nations-led programming. “The prize 
provides a reflection of the high calibre of work being 
produced,” says curator Ineke Dane.

This year’s award received over 80 entries and 25 finalists were selected. 
LRG director Ashleigh Ralph says that the award will showcase “diverse practices, 
conceptual-drives, and age groups. We’ve got artists like Karla Dickens along-
side Jenna Lee. It’s a beautiful way to collapse hierarchies between artists and 
arts organisations.” 

Entries include submissions from capital cities such as 
Peppimenarti (Daly River Region); Mer (Thursday Island) on the Torres Strait; and 
Bundjalung Country, where LRG and the Koori Mail are based. Many entries were 
received from students from Gooniyandi Country (Fitzroy Crossing) thanks to a 
particularly enthusiastic teacher. This shows the importance of good teachers 
and the ability of prizes to catapult early-stage careers. Rebecca Ray, the curator 
of Aboriginal and Torres Strait Islander collections and exhibitions at the Museum 
of Contemporary Art, judged this year’s prize. As Dane reflects, Ray’s contribution 
allows her and like-minded peers a “chance to discover new artists and synergies 
between practices. There will be ripple effects for the emerging artists.”

Aware of the strength of partnering with the Koori Mail, LRG notes the 
pride felt by award winners receiving “money from First Nations enterprise.” 

The deep respect this prize carries reflects the reputation of the 100% 
Aboriginal- owned Koori Mail.  —JO SEPH I N E M E A D

Brisbane/Meanjin
Numinous: The Landscape Paintings 
of William Robinson 
William Robinson Gallery 
On now—31 August

William Robinson is the only living Australian artist with 
a public gallery dedicated to his work. Since 2009, the 
William Robinson Gallery has held regular exhibitions 
showcasing the prolific Queensland artist’s oeuvre.

The latest is Numinous, focusing on landscape painting. 
These works are largely from the 80s, 90s and early 2000s, 
showing the natural world through Robinson’s careful eye. 

“He never went out to landscapes that he didn’t under-
stand,” says curator Vanessa Van Ooyen.

Karla Dickens, Rise and Fall 1, 2024, digital 
photograph, 90 x 120 cm. courtesy the artist 
and station gallery.

William Robinson, Landscape 19, 1987, watercolour 
on paper. qut art collection. donated through the 
australian government’s cultural gifts program 
by william robinson 2018.

r igh t   William Robinson, Tallanbanna with 
cloud front, 2005, oil on canvas. qut art 
collection. gift of the artist under the 
cultural gifts program, 2005.
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JA N UA RY/ FEBRUA RY 2025
$9

COV ER STORY Yona Lee is sculpting the ordinary 
PLUS  The tension between making art and making home
PLUS  Three photographers on seeing new worlds 4 9

Yalmakany Marawili

31 January – 1 March 2025

Roslyn Oxley9 Gallery

8 Soudan Lane 
Paddington NSW 2021

 Sydney, Australia

+612 9331 1919 
roslynoxley9.com.au

Image:
Yalmakany Marawili

Untitled, 2024
4328-24

bark painting
70 x 64 cm
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Melbourne Convention & Exhibition Centre melbourneartfair.com.au

Tickets on sale now 
Enter Promo Code ARTGUIDE20  

to receive a 20% discount
Code valid on General Admission tickets from 

Friday 21 to Sunday 23 February 2025. 
Capacity limited, available until allocation exhausted.

Presented by Government Partners

Michael Cook, Persona, 2024,  
archival inkjet print. Courtesy the artist  
and Jan Murphy Gallery. 

t op l e f t
Carol Jerrems, School's out, 
1975. national gallery of 
australia, canberra, gift of 
mrs joy jerrems 1981. © the 
estate of carol jerrems.

b o t t om l e f t
Carol Jerrems, Butterfly 
behind glass, 1975. national 
gallery of australia, 
canberra, gift of mrs joy 
jerrems 1981. © the estate 
of carol jerrem.

t op r igh t
Carol Jerrems, Self portrait 
with Esben Storm, c. 1975. 
national gallery of austra-
lia, canberra, gift of mrs joy 
jerrems 1981. © the estate of 
carol jerrems.

b o t t om r igh t
Carol Jerrems, Bobbi Sykes, 
Black Moratorium, Sydney, 
‘72, 1972. national gallery of 
australia, canberra, gift of 
mrs joy jerrems 1981. © the 
estate of carol jerrems.
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