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An elegant sculpture by Yona Lee adorns Art
Guide’s new cover and in an insightful profile,
Giselle Au-Nhien Nguyen explores how the
artist shifts our perception of the ordinary.
Thisissueis an invitation to look more closely
atthe structures that shape the world around
us.Inacompelling long-form essay, Jo Higgins
investigates the tensions between making art
and making home against the backdrop of the
housing crisis. Elsewhere, Tahmina Maskinyar
writes on Nusra Latif Qureshi, Steve Dow
introduces us to the Technicolour world of
Tongan artist Telly Tuita and Josephine Mead
grapples with Carol Jerrems’ legacy. To mark
2025, we also asked photographers Amos
Gebhardt, Isabella Moore and Kyle Archie
Knight to write about animage that reflects this
cultural moment, helping them see the world
anew. This and more in the January/February
issue of Art Guide Australia.

COVER STORY Yona Lee is sculptingthe ordinary

PLUS Thetension between making artand making

PLUS Three photographers on seeing new worlds
=t

Lismore/Bundjalung
Country

Koori Mail Indigenous Art Award
Lismore Regional Art Gallery
Onnow—2 February

The Koori Mail Indigenous Art Award was launched at
Lismore Regional Gallery (LRG)in 2021, This second
iteration reflects the tenacity of LRG, following Covid-
related closures and a multi-faceted restoration after
the 2022 floods. The award celebrates the vibrancy of
Aboriginal and Torres Strait Islander art across Australia,
presentingdiverse artists and echoing LRG's prioritisa-
tion of First Nations-led programming.“The prize
provides a reflection of the high calibre of work being
produced says curator Ineke Dane.

This year's award d Oentriesand 25
LRG director Ashleigh Ralph says that the award will showcase "diverse practices,
conceptual-drives, and age groups. We've got artists like Karla Dickens along-
side Jenna Lee. It's a beautiful way to collapse hierarchies between artists and
artsorganisations.”

Entriesinclude submissions from capital cities such as
Peppimenarti (Daly River Region);Mer (Thursday Island) on the Torres Strait; and
Bundjalung Country, where LRG and the Koori Mail are based. Many entries were
received from students from Gooniyandi Country (Fitzroy Crossing) thankstoa
particularly enthusiastic teacher. This shows the importance of good teachers
and the ability of prizes to catapult early-stage careers. Rebecca Ray, the curator
of Aboriginal and Torres Strait Islander collections and exhibitions at the Museum
of Contemporary Art,judged this year's prize. As Dane reflects, Ray's contribution
allows her ded peers a“ andsynengies
between practices. There will be ripple effects for the emerging artists”

Aware of the strength of partnering with the Koori Mail, LRG notes the
pride felt by award winners receiving ‘money from First Nations enterprise.”
The deep respect this prize carries reflects the reputation of the 100%
Aboriginal-owned Koo Mail. ~JOSEPHINE MEAD

Karla Dickens, Rise and Fall1, 2024, digital
photograph, 90 X120 Cm. coURTESY THE ARTIST

Brisbane/Meanjin

Numinous: The Landscape Paintings
of William Robinson

William Robinson Gallery

Onnow—31 August

William Robinson is the only living Australian artist with

apublic gallery dedicated to his work. Since 2009, the

William Rot as held

showcasing the prolific Queensland artist's oeuvre.
Thelatestis Numinous, focusing onlandscape painting.

These works are largely from the 80s,90s and early 2000s,

howing through ]
*He never went out tolandscapes that he didn't under-

William Robinson, Landscape 19, 1987, watercolour
O PAPEr. UT ART COLLECTION. DONATED TiR

AUSTRALIAN GOVERMENT S CULTURAL GIFTS PROGEAN stand; says curator Vanessa Van Ooyen
xint Willam Robinson, Tallanbanna with
cloud front, 2005, oil on canvas. aur AR
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Object Lessons
For the Auckland-based artist Yona Lee, WRITER

function is a source of formal possibility
and ordinary material moulds space in

Giselle Au-Nhien Nguyen

extraordinary ways.

In Yona Lee's work, the quotidian takes on new forms.
Chairs, fans,lamps and beds are placed intolooping
metal structures, forcinga new perspective on an
ordinary thing Stainless steel tubes interlink with one
another, seamlessly melding and twisting to create

an object, but ifyou gothicker it gives the possibility
of going toabuilding scale, an architectural scale.
There's ahuge range of possibilities”

Growing up learning to play classical cello also
informs the way Lee makes this work:the metal is ike

beginning or end. Lee's site-specific works bring new
dimensions to the spaces they exist in

Lee began to explore the tubular form around
2016,

ascore, oI
it are akin to a musician playing pre-written melo-
dies with feeling, ‘Il was making workiin an iterative
way, and what | think that's got to do with the idea of

Korea, where she was born, and New Zealand, where
she moved at the age of 11t really started from
spending time n Seoul and thinking about sound
travelling through space—there was a moment when
this concept developed into a body traveling through
space; Lee says. ‘A really dominant difference

in Auckland the density
of space. Thinking about different transportation
systems, like trains or cars and planes, and how

p is that you perform the same piece of
music somany times, but there's something about
the beauty and smalliterations you make; she says.
“That attitude or practice definitely influences the way
Ithink about projects.

“You ollow the instructions, but somehowyou are
ableto bring your own interpretation of the pieces.
Ifind
really beautiful and bring that same approach: the
work can coexist with the space, rather than treating

that changes
and how technology really collapses and flattens
the experience.”

Lee noticed the tubular structures everywhere
inSeoul, from subway trains to bus handles; and
inthe private, domestic sphere,in towel racks and

P neutral”
Some of Lee's works have an implicit invitation
within them:a chair, for instance, invites the viewer
totakeaseat Lee neverincludesinstructions
onhow the audience should interact,and has
been fascinated to see how viewers engage with

beds. | was really intrigued by its !
andits ability to be anywhere,”she says. She was also
struck by the physical boundlessness of the material
“It's such a strong material, but f you apply heat t's
alsovery malleable, and that really allowed a lot of
different languages. The smaller it gets, it becomes

Hllustrations by Caitlin Aloisio Shearer
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BY  KyleArchieKnight
Amos Gebhardt

Isabella Melody Moore

Inan era thatis saturated with visual informa-
tion, photographs that change the way we see
theworld can feel increasingly elusive. As
viewers, we are often seeking our reflection.
But,often, the images that stand to transform
society arethose that unearth hidden histories,
findanewlanguage to articulate old problems
ordrawattention to the ethics of looking.
Weinvited three acclaimed photographersto
chooseanimage that challenges our assump-
tions about politics and culture during this
historical moment-—opening up new paths for
their ownworkin the process.

Material concerns such as housing can determine an artist's wellbeing and
sense of possibility—an idea that is often overlooked by romantic ideas of
art making that are out of sync with our current reality. How can artists
navigate a society in which reliable shelter is elusive? And can art itself
help us reimagine what it means to achieve secure footingin an
increasingly volatile world? Jo Higgins investigates.

Kyle Archie Knight on

Tace Stevens' They Will Never Erase Us

Theimportance of truth-telling has never been
more critical than it is now, when we are facing our
increasingly precarious future. Given the constant
rise of Aland misinformation in the media, I've found
hat—despiteits flaws—pl phy has b

refuge to be able to speak your truth.  first saw We
Were Just Little Boys,a 2023 photographic series
by the Noongar and Spinifex visual storyteller Tace
Stevens at the Centre for Contemporary

\March 2024, ith
survivors of the Kinchela Boys Home, a government
institution that, between 1924 and 1970, removed
hundreds of Indigenous boys from their families.
Animage from the series, They Wil Never Erase Us,
portrays two shadows that appear to be looking back
ontheir past. The gloomy clouds are reminiscent of
Australia’s dark history, reminding me that our future
cannot exist without our past and that this is what we
mustlearn from. The golden hour that lights the
photograph shows the sun will shine even in the
darkest of times, and the truth will come tolight.
Stevens work stuckwith me long after | witnessed it
[ o the coura by us
menwhostand strongin the face of such adversity.
Asan Indigenous person, people wil still ookinto your
eyes and tell you that you need to move orv, despite

ul history.

topush back against this colonial and racist narrative
isas crucial as ever. Photographers like Tace Stevens
show us a clear way forward.

KYLE ARCHIE KNIGHT'S de-centre re-centre shows
atPerth Festival, 15 February—3May. His debut
photobook Cruising fora Bruising s available from
M.33, Perimeter Books, NGV Design Store and The
Library Project

TASMANIA

Bett Gallery

(bettgallery.comau)

Contemporary Art
Tasmal

Nipaluna Country,
Level 1,65 Murray Street,

Hobart, TAS 7000

0362316511

Mon to Fri 10am—5.30pm,
Sat10am—4pm.

See ourwebsite for latestinformation.

122x122cm
17 January—18 February
Reparation and Adrift
Patrick Grieve

contemporaryarttasmania.org

Nuenonne Country,
27 Tasma Street, North Hobart,
TAS 70001 ]
0362310445

Wed toSat,noon—6pm.

1January—22 January
Colville Summer Show

9February—11February
Colville Auctions
Wellington Room, Wrest Point, Sandy Bay.

Devonport Regional
Gallery

paranapleartscentr

Paranaple Arts Centre,
145Rooke Street,

Devonport, TAS 7310
0364202900 [z |

Monto Fri9am-5pm, Sat and pub
hols 9am-2pm, Sun closed
1February—17 January 2026

Littlo Gallory Emerging Artist Program

partofthe Little Gallery Emerging Artist
Program 2024,

15February—22March
Lostin Palm Springs

Kate Ballis (AUS), Tom Blachford (AUS),
Darren Bradley (USA), Anna Carey (AUS)
(AUS),Paul Davies (AUS)

makes the bignames big: Porsche, Picasso
orPampidou? Whatis the nature of status.
andwhyisit

0488958724
Wed to Fri 11am-5pm, Sat 10am

culture, oris there something deeper?

Handmark

Nuenonne Country,

77 Salamanca Place,
Hobart, TAS 7000 [1ap |
0362237895

Mon to Fri 10am—5pm,
Sat &Sun 10am—dpm.

6December2024—20 January
‘Summer Salon Evandale
Handmark Artists

1pm.Other
January
TATIC

Tania Glanville

Wild Cataract
Darren Meader

SarahMak
o: Supportngemerging and early career

Tasmanian artists who demonstrate a

strongvision i their practice.

2024 Selected Artists:Laura Purcell

14 December 2024 - 27 January.

Emily-Rose Wills,22M

17 January—18 February
PALAWA group exhibition -
luna rural -strong women

1February—8March

(USA),Vicki Stravrou
(AUS), Robyn Sweaney (AUS), Gosia
Wiodarczak (AUS). Curator: Dr Greer
Honeywil

.

20December2024—13 January
Syohney to Hobart
Anna Fitzpatrick

Maher

Colville Gallery

Colvillegallery.comau
15Castray Esplanade,
Battery Point, TAS 7004
0362244088
Daily 10am-5pm
17 December 2024—14 January

22 November 2025 — 17 January 2026,
6Decemben 20248 February

tidal 24:City Of Devonport Tasmanian
Art Award

tidalis a contemporary biennial art award
linked to the theme of water and tides.

developed by HOTA, H .
Gold Coastin partnership with Museums
&Galleries Queensiand. This project

has been assisted by the Australian
Governmentthroughiits Visionsof
Australia programand through the

February
touchStarted
Tony Curran

nnualAriats Exhibivon Tordatemore onglywih the Galey's Australia Counc s atsfunding and February
‘Acauisition and Collection policy, the advisoryboc Missupportedbythe SR
award has since 202 n open to artis ueen Sovern tthroug rts ot o
ana 1092020 been open toartists Queensland, and proudly sponsored by Hugh Kerr
1AS Fine Arc Logistics and o2 Architecture.
Museurs & Galleies Queensiands Penny Contemporary
sponsored by the Devonport City Council supported by the Tim Fairfax Family
andhe Devonport Regional Gallery Foundationand receives funds through pennycontemporary.com.au
Friends Committee. The People’s Choice ‘the Australian Cultural Func
ard s sponsored by One Agency Collins 187 Liverpool Street,
RealEstate Museum of Old Hobart, TAS 7000 /2p 17]
o WITH 4 6December2024—11 January 0438202673
Imants Tillers, After Warh PORTAL 24 and New Art (Mona) ¥ v Wed toSat 11am-4pm,
14February—8March Capturing 24 hours o coastal ing 14Fobruary—10March orbyappointment
through yourlens, PORTAL enters dsinto Geanings i

imants Tillers - Metaphysical Journey

14February—8March
Pat Brassington

655 Main Road, Berridale,
Hobart, TAS 7011
0362779978

themany moments that make up our lives
onthe North West Coast.

AlexWanders

14 December 202427 January i
Mest Me Here FritoMon 10am—5pm. Madeline Gordon
LauraPurcell Gallery

15 June-21 April 2025
Namedropping

‘The exhibition of mare than 200 artworks
and objects assembled in Monals subter-
ranean galleries poses questions: What

Meet Me Here reveals a poetic response
through softsculpture, performance and
documentation. Transformation lingers as
possibiities are reimagined and infusedin
thisliminal haven. Meet Me Hereis

madelinegordongallery.com.au

Lutruwita, 57 George Street,
Launceston, TAS 7250 [\ap 17]
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MELBOURNE
ART FAIR
20—23 FEB’25

O

Tickets on sale now
Enter Promo Code ARTGUIDE20
to receive a 20% discount

Code valid on General Admission tickets from
Friday 21to Sunday 23 February 2025.
|, available until

Image:
Yalmakany Marawili
Untitied, 2024

432824
bark painting

Yalmakany Marawi

8 Soudan Lane
Paddington NSW 2021
Sydney, Australia

Melbourne Convention & Exhibition Centre melbourneartfair.com.au

31January - 1 March 2025

Presented by

MaF

Government Partners
Michael Cook, Persana, 2024,

archival inkjet print. Courtesy the artist
and Jan Murphy Gallery.

+612 93311919
roslynoxley.com.au

e

Roslyn Oxley9 Gallery €2 o
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