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27 March—13 April
Opening event, Friday 14 April, 6pm–8pm.

The Infinite Between 
Shannon Syme

We See Eye to Eye
Ponce A Delph

Some place better than this 
Annie Forster

Man Dancing In An Emu Mask And One 
Blue Stocking
Brendan Parkes

Read between the lines
Sarah Stewart

Sunkissed Shores: A Colour filled Journey
Ira Mitchell

Translate
Isobel Kingswell

Bundoora Homestead 
Art Centre

www.arts.darebin.vic.gov.au/
bundoorahomestead

Woiwurung Country, 
7 Prospect Hill Drive,  
Bundoora, VIC 3083 [Map 4]  
03 9496 1060  
Wed to Fri 11am–4pm,  
Sat 10am–4pm. 

A1 Darebin Art Salon opening event, 
2023. Photograph: Keelan O’Hehir.

1 March—24 May
A1 Darebin Art Salon 2025

Bunjil Place Gallery
www.bunjilplace.com.au

Bunurong/Boonwurrung Country, 
2 Patrick Northeast Drive,  
Narre Warren, VIC 3805 [Map 4]  
03 9709 9700  
Tue to Sun 10am–4pm. 

Pacific Sisters, FROCK A WHANAUN-
GATANGA, installation view, Bunjil Place 
Gallery, 2024. Photograph: Christian 
Capurro.

Until 9 March
FROCK A WHANAUNGATANGA 
May our Frock, greet your Frock
Pacific Sisters
Immerse yourself in Pacific kinship, ritual, 
and activism with the Pacific Sisters 
through vibrant art and workshops. 
Experience a Pasifika catwalk and 
lounge honouring Moana Peoples arts 
practice, showcasing intricate handmade 
garments, treasured cultural items from 
the collection of Museums Victoria and 
a series of public adornment workshops, 
sure to leave you feeling fierce and 
fabulous! Nau mai haere mai!

The Netherlands, Flowerpiece, late 17th 
century, oil on canvas, 70.4 x 54.6 cm. 
National Gallery of Victoria, Melbourne. 
Gift of Mr Norton E. Grimwade in memory 
of his wife Mrs Norton E. Grimwade, 1945.
29 March—20 July
Floribunda
Floribunda is a major partnership 
between the National Gallery of Victoria 
and Bunjil Place. Latin for many-flow ering, 
and a hybrid of ‘flower’ and ‘abun dance’, 
Floribunda is an intoxi cating larger-than-
life mashup of floral imagery, design and 
motif drawn exclu sively from the NGV 
Collection. Through its ‘Wunderkammer’ 
style of display, this exhibition cele-
brates and reimagines the na ture and 
significance of one of Australia’s most 
important collections.

Burrinja
www.burrinja.org.au

Cnr Glenfern Road and  
Matson Drive,  
Upwey, VIC 3158 [Map 4] 
03 9754 1509 
Wed to Sun 10am–4pm.

1 February—9 March
Women Painting Women
Women Painting Women is a major ex-
hibition that celebrates realist portrai-
ture painting. This fourth instalment fea-
tures award-winning female painters 
from Victoria, New South Wales and 
Western Australia, including  

Alanah Ellen Brand,  Amber-rose Hulme, 
Dagmar Cyrulla, Emma Jennings,  
Jac Grantford, Janne Kearney, Liz 
Gridley, Lee Machelak, Sarah Anthony, 
and Vicki Sullivan, as well as Kathrin 
Longhurst, Kelly Maree, Yvonne East, 
and Desiree Crossing. 

22—23 March, 10am to 5pm
29—30 March, 10am to 5pm
Dandenong Ranges Open Studios 2025
Immerse yourself in the vibrant art scene 
of the Dandenong Ranges during Open 
Studios weekends. Step inside the cre-
ative sanctuaries of over 42 talented art-
ists and witness the magic of art-making 
through workshops, demonstrations, and 
special events. Explore the picturesque 
landscapes and charming mountain 
villages while discovering one-of-a-kind 
artworks available for purchase directly 
from the creators. .

Wade Keighley, A Lo Maximo, 2024, acryl-
ic and posca on canvas.

29 March—11 May
Outside of Me
Leticia Hodson and Wade Keighley
This exhibition by mother and son, Leticia 
Hodson and Wade Keighley, represent a 
significant time in their relationship where 
the parent steps back while their child’s 
unique artistic voice steps forward. Wade 
(13yo) was born with Down syndrome 
and works intuitively and expressively in 
contrast to Leticia’s narrative portraiture 
of her son at work.

artguide.com.au
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11 April—12 May 
LINK: Contemporary Jewellery Design 
This dynamic exhibition presents work  
by Katheryn Leopoldseder, Sally Howes, 
Marcus Foley, Dr Jan Donaldson,  
Robyn Barrow and Taro IIyama.
Each of the exhibiting artists have  
developed a unique approach to jewellery 
design through the use of traditional and 
non- traditional jewellery materials. 
LINK will invite audiences to reconsider 
what jewellery and wearable art is and 
can be.

Benalla Art Gallery
www.benallaartgallery.com.au

Botanical Gardens, Bridge Street, 
Benalla, VIC 3672 [Map 1]  
03 5760 2619   
Wed to Mon 10am–5pm, closed Tue.

Yvonne Audette, Harbour lights, Cantata 
series 1968-69, oil on composition board
75.4 x 90.9 cm. Gift of Yvonne Audette, 
2005. Benalla Art Gallery Collection
© Yvonne Audette / Copyright Agency 2022.

14 June 2024—29 June
Nocturne: Benalla Art Gallery Collection
Spanning all media, this exhibition 
explores multiple interpretations of the 
theme ‘nocturne’, specifically focussing 
on the scenes, sounds, and movements ‘of 
the night’.

Simeon Ayres, Storm Country, the Source 
of the Sevens Creek ,2024, ink and  
watercolour on paper.

28 February—27 April
Simeon Ayres: A Cartography of the  
Heart country… a courtship of belonging
Simeon Ayres’ practice is defined by 
landscapes that are aerial, map-like in 
perspective, while also encompassing 
more traditional and pictorial depictions. 
His work is an attempt to understand the 
animate world – a world that he sees as 
both alive and intelligent. He looks for the 
landscape’s hidden voice, its language, its 
liminality and its magic.

7 March—23 March
SHOWCASE: 2024 Art and Design  
student exhibition
The artistic talents of Benalla and North 
East Victorian senior Art and Design  
students are celebrated as part of the 
annual SHOWCASE exhibition.

14 March—10 April
Felicity Pasztaleniec: Nature’s Everlast-
ings – A journey through dried florals
Felicity Pasztaleniec showcases a 
selection of dried flower and foliage 
wall hangings, bespoke wreaths and 
floral feature pieces in the Gallery Shop 
throughout March and April. Focusing 
particularly on Australian native plants, all 
items prioritise environmental conscious-
ness by using materials that are reusable, 
recyclable, or compostable.

Bendigo Art Gallery
www.bendigoartgallery.com.au

42 View Street,  
Djadjawurung Country, 
Bendigo, VIC 3550 [Map 1]  
03 5434 6088  
Open daily 10am–5pm. 
See our website for latest information. 

Frida Kahlo in blue satin blouse, 1939, 
photograph by Nickolas Muray.  
© Nickolas Muray Photo Archives.

15 March—13 July
Frida Kahlo: In her own image

Brunswick Street 
Gallery

www.brunswickstreetgallery.
com.au

Wurundjeri Woi-wurrung Country, 
322 Brunswick Street,  
Fitzroy, VIC 3065 [Map 3]  
03 8596 0173  
Tue to Sat 10am–5pm, 
Sunday 11am–4pm.

TEO, Firm Feet, Solid Ground, 2024, 
synthetic polymer, pastel, recycled raw 
cotton, 32 x 24 cm.
6 March—23 March
Opening event, Friday 7 March, 6pm–8pm.

The Sense of a Landscape
Carsten Segerlund Frederiksen

Free Spirit, Trauma, and Economy
Aden Senycia 

Tread Softly, This Earthen Place
TEO

Australian Altitude
Peter Harlow

What We Might
Indiana Williams

Instant Relief: The Power of Two Print-
makers
Kirstin Lowe & Natasha Davis

Belonging
Daniel Pap

Isobel Kingswell, Escapee , 2024, oil on 
linen, 91 x 122 x 40 cm.

Beechworth Contemporary  continued...

On the screen you will see the latest issue of Art Guide Australia. 
Use the tools explained below to explore the magazine.

Art Guide Australia magazine 12-month digital subscription

To access the latest issue from your free 12-month digital subscription  
to Art Guide Australia magazine follow the instructions below.

Click anywhere on this slider to move 
throughout the magazine

Use this slider
to zoom in or out

Click this button
to search the magazine

Click this button to view the 
magazine in full screen

ar tguide.com.au

Inside March/April 2025
A new painting by Gregory Hodge commands the 
cover of the March/April issue of Art Guide, which 
explores how the past surfaces in the present in 
unexpected ways. In a longform essay, Lee Tran 
Lam explores how the age-old relationship between 
food and art is galvanising a new generation of 
chefs and artists. Jo Higgins considers the work 
of Zanny Begg, whose installations are animated 
by social history. And award-winning Noongar 
writer Claire G. Coleman interviews Amanda Bell, 
whose new PICA commission draws attention to 
the building’s colonial foundations—with playful 
and beguiling results. Elsewhere, writer Briony 
Downes interviews the French sculptor Théo 
Mercier, whose epic sand sculptures are now on 
display at Mona and Rayleen Forester reflects on 
the work of Tongan artist Latai Taumoepeau, whose 
latest body-centred performance turns towards 
the ocean, drawing on an ancient choral ritual to 
reimagine ecological care. This and more in the 
March/April issue of Art Guide Australia.

A hunter hangs off a ladder, hoping to 
plunder the wild bee’s nest above them. 
This acrobatic act—depicted 7500 years 
ago in a Spanish cave painting—reminds us 
of food and art’s historic connections. The 
world’s oldest beer recipe was carved into 
Sumerian clay nearly four millennia ago, 
while Australian Indigenous rock art ranges 
from a 17,000-year-old kangaroo depiction 
in the Kimberley to cattle that escaped the 
First Fleet, immortalised on sandstone walls 
in Bull Cave, Sydney.  

Centuries before traditional galleries 
were established, humans were telling sto-
ries about how they eat. And appetites are 
pushing art beyond conventional spaces 
today—leading to culinary walking tours, live 
cooking demonstrations, recipe swaps and 
pantry-inspired discussions.  

It’s a trend that Claire Lefebvre backs, 
especially as white-cube galleries can 
intimidate people. “I’m still scared of [them 
and] I’ve been doing this like 20-25 years!” 
says the Melbourne-based artist, who has 
exhibited across Australia and won the RMIT 
Alumni Award in 2014. 

With private galleries located in affluent 
suburbs, exhibitions with sizeable entrance 
fees and shows that cater to big-budget art 
collectors, some cultural institutions can 
feel elitist or alienating.  

But food “draws a lot of people in”, 
Lefebvre says. She demonstrates this 
with What Artists Eat, which comprises a 
podcast, recipe library and live events. Run 
with Zoltan Fecso, an artist who also stages 
Hungarian culinary pop-ups, it celebrates 
creators who use food in fascinating ways, 
such as Fred Mora of Long Prawn art col-
lective. His grandfather Georges was known 
as Monsieur Mayonnaise during the French 
Resistance: Georges smuggled documents 
in baguettes, hidden under mayonnaise 
dollops. Gestapo officers wouldn’t inspect 
the condiment-rich sandwiches thoroughly 
(it messed up their uniforms), so Georges 
saved many children during World War II by 
moving papers across checkpoints this way.

“For that reason, mayonnaise is very 
dear to me. I always try and teach people 
how to make it on my grandfather’s 
birthday,” Mora explained on the podcast. 

W R ITER 
Lee Tran Lam

Artists have long been consumed with what we eat, seen appetites as a 
metaphor for nourishment and vulnerability. But as Lee Tran Lam finds out, 
the new wave of collaborations between the worlds of art and food signals 
a growing cultural desire to break down barriers—and forge new 
connections in unexpected ways. 

T H E

A C R O S S

T A B L E

illustration by Gemma Leslie.
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I get the sense from Gregory Hodge’s latest series of 
paintings that they have been waiting to emerge for 
some time. The artist was once synonymous with bold 
abstraction, his signature gestural strokes exhibiting 
in galleries across the country and featuring on the 
cover of Amber Creswell Bell’s Australian Abstract 
(published by Thames and Hudson Australia in 2023). 
But in his latest show at Sullivan+Strumpf in Sydney, 
Hodge describes how, “For the first time in a long time, 
it’s a show that isn’t about abstraction. For the first 
time there’s been a real progression in the work. 
They’re much more related to imagery and figurative 
painting, representational painting.” 

The scenes are often personal: interiors of his 
home in France, featuring stacked bookshelves and 
potted plants, glimpses into family life. In Evening 
(2024), Hodge’s wife, fellow Australian artist Clare 
Thackway, reclines serenely, eyes closed, possibly 
sleeping. Cubby (2024) takes place in a wooded area, 
children building a fortress from sticks. “They allude 
to a loose narrative,” he says. “They don’t necessarily 
have any personal reading, but they’re loosely bound 
to a personal allegory.” 

The feeling I get of slow emergence has been built 
through his work over the last few years. What were 
once pieces of pure gestural abstraction became 
expressive strokes laid over figurative scenescapes 
that were hidden behind, which became the scenes 
themselves, finally revealed to us in their entirety. 

“Abstraction acted almost like an interruption of the 
narrative,” he says. “It was like a duality of things hap-
pening at once on the surface. And these feel much 
more laid bare. The images are much more open.”

Hodge agrees that the change has been 
happening, gradually, for some time. “I haven’t shown 
a body of work this big that’s all figurative before, but 
it hasn’t been a huge leap, it’s been a slow progres-
sion,” he says.  “And I do see this relationship between 
abstraction and representational painting in my 
practice staying bound. I don’t see it as one or the 
other. It’s something that I feel I can move across 
fluidly and happily.”

What remains present, even heightened, is the 
textural quality that has long permeated much of his 
work. Hodge has been building textures in paint to 
varying degrees for some time, but his recent focus 
has been on creating the essence of fabric. Living and 
working in France and two residencies at the Cité 
Internationale des Arts has contributed to an interest 
in French tapestries and 19th century painters inter-
ested in texture and light, such as Pierre Bonnard and 
Édouard Vuillard. 

Surface Tensions
The quietly evocative new paintings of 
Gregory Hodge are a lesson in the places 
where abstraction and figuration intersect. 

W R ITER 
Sally Gearon 

r igh t
Gregory Hodge, Bloom II, 2024, 
acrylic on linen, 230 x 160 cm. 
photograph: gregory copitet.
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SITES UNSEEN WRITER   Briony DownesEqual parts monumental and fleeting, the sand sculptures 
of French artist Théo Mercier chart the histories—beyond 
our lines of vision—that a landscape reveals and conceals.

Théo Mercier, Gut city punch, 2023, French Pavillon, Prague Quadrennial 2023, VUE D’ENSEMBLE. photograph: ondrej pribyl.

Perth/Boorloo
Bhenji Ra: Birradali Dancing on the Horizon
Perth Institute of Contemporary Art
On now—30 March

For Biraddali Dancing on the Horizon at Perth Institute of 
Contemporary Arts (PICA) the Australian-Filipina artist 
Bhenji Ra presents a single-channel video—a performative 
conversation between Ra and her teacher and collabo-
rator Sitti Airia Sangkula Askalani Obeso—a Tausug elder 
and cultural bearer of pangalay—a pre-Islamic dance-
form, indigenous to the Tausug and Bajau peoples from the 
Sulu archipelago and Sabah in the Philippines.

Ra explains, “in 2018 I went south to visit family. Pangalay is active through 
new waves of decolonial understanding and I’d always wanted to learn. I needed 
someone to teach me and my relatives said, ‘you don’t need a teacher, we have a 
family member…’ So, I met Sitti. I’d dreamt about pangalay—the gestures, already in 
my body, echoed how I intuitively move.” This is an allegory for Indigenous knowl-
edges carried by the strength of past generations. 

Biraddali Dancing on the Horizon is grounded in critical research through 
film archives that document traditional dance. Ra shot the work on a 16mm Bolex 
camera—an intentional choice, echoing the machines used to produce this 
archival footage. In these films women are cast as subjects through a colonial 
lens. The Bolex symbolises this history. In the work, Ra reclaims the camera as 
an anti-colonial tool, re-inserting her people into new narratives, as equal parts 
director and sovereign-subject.

As a trans artist, Ra’s queerness is central to the work. “Queerness, previously 
demonised in the Philippines, has been deeply othered and never archived as 
what it actually is—something sacred, necessary and connected to kinship,” Ra 
explains. The film shows Tausug women adorning Ra, and trans girls preparing Ra 
for baptism. Bridging these worlds together, Ra is creating “a future where these 
worlds are aligned.”  —  JOSEPH I N E M E A D

Previews
W R ITERS 
Briony Downes, Sally Gearon, Josephine Mead, 
Giselle Au-Nhien Nguyen and Barnaby Smith.

Bhenji Ra, Biraddali Dancing on the Horizon, 
2024, video still . courtesy the artist. 
photograph: david mesa.

r igh t
Bhenji Ra, Biraddali Dancing 
on the Horizon, 2024, video 
stills. courtesy the artist. 
photograph: david mesa.
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M A RCH /A PR I L 2025
$9

COV ER STORY Gregory Hodge on the pleasures of slow looking 
PLUS  How art found its culinary appetite 
PLUS  Chasing rainbows with Amanda Bell 

15, 17 May 
Arts Centre Melbourne, 
Hamer Hall

16 May 
Costa Hall, Geelong

Step into a world of fairy tales as magical 
music from the worlds of ballet and opera 
conjure up princes, evil stepsisters, and  
a fairy godmother.

Book Now  mso.com.au

An Evening 
of Fairytales

Prokofiev

Sleeping Beauty

Humperdinck 

Cinderella

Tchaikovsky

Hansel and Gretel

bunjilplace.com.aupenrithregionalgallery.com.au

Studio
Consuelo 
Cavaniglia

A S T OLD T O  Jane O’Sullivan PHO T O GR A PH Y BY  Hamish Ta-mé

Consuelo Cavaniglia’s solo exhibition at the Chau 
Chak Wing Museum, seeing through you, began with 
a conversation about the European artist Lily 
Greenham. Her Study in visual perception (1962-67) 
was a simple optical experiment, with small tiles of 
paper under coloured lights. Like Greenham, 
Cavaniglia has also been thinking about perception. 
Her recent glass works play with apertures, shadows, 
reflections and transparencies. Nothing is fixed, 
and how you experience things depends on where 
you stand. Her current exhibition takes this idea 
even further, leading viewers to consider their 
relationship to the museum as well. 

Cavaniglia works out of a sunny studio in an 
industrial area of Sydney’s inner west but often 
travels to the Canberra Glassworks. In seeing 
through you, new works are set in dialogue with 
Greenham’s study, Martha Boto’s Diagonal labyrinth 
(1965), historical glass vessels, and an array of optical 
lenses and scientific instruments. The exhibition also 
flows out into the museum, with vinyl transfers on the 
glass balustrades and wall labels that elevated the 
voices of women working in the building. For a short 
period, there was also a coloured skylight that cast 
the museum in a new light. 
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