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and labours: an embodied practice that 
she calls voice in the expanded field.  
Stefanou has performed, presented,  
published and exhibited locally and 
internationally including most recently in 
the 2023 Melbourne Now exhibition at the 
National Gallery of Victoria and the 2024 
Adelaide Biennial of Contemporary Art. 
Stefanou was the recipient of the 68th 
Blake Prize (Emerging Artist Category)  
and is a PhD candidate in Fine Arts at the 
Victorian College of the Arts, University  
of Melbourne.

Australian Galleries
www.australiangalleries.com.au

28 & 35 Derby Street, 
Woiwurung Country, 
Collingwood, VIC 3066 [Map 3] 
03 9417 4303 
Open daily 10am–6pm. 
See our website for latest information.

Jack Clutterbuck, Pyramids of Mars no. 1, 
2025, cast silicone bronze, 19.5 x  
13 x 9 cm.
6 May—24 May
Jock Clutterbuck
Margie Sheppard 

6 May—24 May
Belinda Fox 
Barbie Kjar 

3 June—21 June
Peter Wegner 
Greg Johns 
Oliver Cole

Australian Tapestry 
Workshop (ATW)

www.austapestry.com.au

Wurundjeri and Bunurong Country, 
262–266 Park Street,  
South Melbourne, VIC 3205 [Map 6]  
03 9699 7885  
Thu to Sat 10am–5pm.
The Australian Tapestry Workshop 
produce handwoven tapestries designed 
by contemporary artists. Our open studio 
space, bespoke dye lab and galleries are  
a creative hub for engagement with  
tapestry, textiles and contemporary art. 

Slow Colour, installation view.  
Photograph: Astrid Mulder.

13 February—24 May 
Slow Colour 
Katja Beckman Ojala (SWE), Hannah Hall 
(VIC), Shao Chi Lin (CAN), Jahnne  
Pasco-White (NSW), Yolanda Scholz  
Vinall (VIC) Jessika Spencer (Wiradjuri), 
Yoko Ozawa (VIC). 

12 June—16 August
2024 Artists in Residence Group Show
Jackson McLaren (VIC), Kaimurai (IND), 
Lisa Reid (VIC), Phong Chi Lai (VIC),  
Rebecca Diele (VIC), Tammy Gilson  
(Wadawurrung), Tricky Walsh (TAS). 

1 May—5 July
Artist in Residence Gallery
Jacqueline Stojanovic (VIC)

Bayley Arts
www.bayleyarts.com.au

Bunurong Country, 
1 Avoca Street, Highett, VIC 3190 
03 9113 0610 
Mon to Fri 9am–4pm,  
Sat & Sun 11am–4pm (May only) 
or by appointment. 
Closed public holidays.  
See our website for latest information.

Robyn Fuerst, Trauma Vessels, 2024, 
(detail), white earthenware clay, 15 x 10 
cm (each). Courtesy the artist.

1 May—25 May
Making Art: an Embodied Response 
to Hidden Trauma
The exhibition explores personal, collec-
tive and cultural trauma through a mul-
tidisciplinary body of work in the form of 
an art installation. Works include ceramic 
sculpture, drawing, painting, photography, 
historical documentation, sound and 
film. The exhibition forms a part of Robyn 
Fuerst’s practice led research culmi-
nating in her PhD of Philosophy, Deakin 
University.

2 June—19 June
Make Your Mark
A group exhibition by Bayley Arts artists 
who use art as a form of self-expression to 
produce stunning abstract paintings. 

Elizabeth Nicolaou, Look at That, 2024, 
acrylic on canvas, 65 x 57 cm. Courtesy 
Bayley Arts.

Each artist has developed a unique 
and distinct style of mark making using 
repetitive patterns, scribbles and layers of 
colour. They are known as the ‘movers and 
shakers’ of the art studio.

Backwoods Gallery
www.backwoods.gallery

Level 1, 25 Easey Street, 
Collingwood, VIC 3066 [Map 3] 
03 9041 3606 
Thu to Sun 12noon–6pm.

Sam Octigan, Path Dependenceraphy.

2 May—26 May 
Path Dependence
Sam Octigan

Dave Court, Whats in my Computer.

30 May—15 June 
What’s in My Computer
Dave Court

passed, she told our family that she would 
come back as a gugubarra and laugh 
at us all. The gugubarra has become an 
extremely important symbol to our family 
and all of our households contain many 
items with a gugubarra on them. Every 
time we hear the gugubarra’s call we all 
stop and cry ‘it ’s Nana!’. My grandmother, 
known as Dixie (real name Iris), was a 
talented and accomplished artist. This 
exhibition pays homage to our family’s Ma-
triarch. Nana was spunky, colourful and 
vibrant, like all my works. As an Indigenous 
artist, this exhibition shows my journey 
of discovery into family, and culture. It 
reflects on Aboriginal and Torres Strait 
Islanders’ appreciation of animals, lands 
and waters through painting, weaving, and 
textiles. – Stacey Payten.

26 May—13 July
Maroondah Federation Estate Gallery:
Something there, I hear
Zakiria Tahirian
Something there, I hear by Melbourne- 
based Hazara artist, Zakiria Tahirian, 
draws inspiration from a stanza by thir-
teenth century poet and Islamic scholar, 
Rumi: I went inside my heart to see how it 
was. Something there makes me hear the 
whole world weeping.
Tahirian engages with themes of beauty, 
grief, and censorship related to his lived 
experience of traditions and displace-
ment across Afghanistan, Pakistan and 
Australia. Something there, I hear features 
a suite of new largescale ink on paper 
artworks. Audiences can interact with the 
artworks using UV light, revealing layered 
patterns, symbols and markings. 

Artpuff
www.artpuff.com.au

Dja Dja Wurrung Country, 
Studio 38, The Mill, 9 Walker Street,  
Castlemaine, VIC 3450 [Map 1]  
Thu to Sun 11am–5pm.  
Open public holidays. 

1 May—18 May
Between silence and words
Damian Callanan
Opening celebration Friday 2 May, 5–7pm.

Julie Kluwer, Muckleford Station, 2024, oil 
on plywood, 17.5 x 13 cm.

1 May—18 May
Unstill
Julie Kluwer
Opening celebration Friday 2 May, 5–7pm.

Robert Croft, untitled (pink on blue), 
2019, oil pastel on paper.

22 May—9 June
Artgusto
Opening celebration Friday 23 May, 
5–7pm.

12 June—6 July
Puffpaper V
Diana Orinda Burns , Robyn Gibson and 
Michael Wolfe
Opening celebration Friday 13 June, 
5pm–7pm.

Arts Project Australia
www.artsproject.org.au

Wurundjeri Country, Level 1, 
Collingwood Yards,  
35 Johnston Street,  
Collingwood, VIC 3066 [Map 3] 
03 9482 4484  
Wed to Fri 11am–5pm,  
Sat 12noon–4pm. 

Michael Camakaris, Sometimes It Feels 
Too Overwhelming to Ponder Ones Mor-
tality #2, (detail), 2023. Earthenware and 
glaze. 10 x 18 x 17 cm.

10 May—21 June  
The Fall of Icarus 
Michael Camakaris, curated by Liz Nowell
The Fall of Icarus is an ambitious new 
solo exhibition by Michael Camakaris, 
exploring the cycles of power, collapse, 
and consequence. Drawing from cultural 
references such as Greek mythology, the 
poetry of Sylvia Plath, and Danny Boyle’s 
sci-fi thriller film Sunshine, this immersive, 
multi-disciplinary installation dissects the 
perils of excess and pride in the contem-
porary moment.  At its core is the myth 
of Icarus—a timeless warning against 

unchecked arrogance. In his reimagining, 
Camakaris transforms this allegory into a 
meditation on the rise and fall of empires, 
past and present. Through sound, light, 
video, and sculptural installation, The Fall 
of Icarus exposes the fragility of econom-
ic, environmental, and political systems, 
revealing the patterns of excess and de-
cline that shape our world today.  Opening 
event Saturday 17 May, 3pm–5pm.

Australian Centre for 
Contemporary Art 
(ACCA)

www.acca.melbourne

Wurundjeri Woi-wurrung Country, 
111 Sturt Street,  
Southbank, VIC 3006 [Map 2]  
03 9697 9999  
Tue to Fri 10am–5pm,  
Sat & Sun 11am–5pm. 

Tina Stefanou, You Can’t See Speed, (still) 
2025, commissioned by Australian
Centre for Contemporary Art. Courtesy 
the artist.

4 April—9 June
You Can’t See Speed
Tina Stefanou 
A major solo exhibition by Greek- 
Australian artist Tina Stefanou, You Can’t 
See Speed features a new collabora-
tive commission with blind motorcycle 
mechanic and rider Matthew Cassar, and 
surveys the artists’ diverse interests in 
experimental forms of performance, film, 
sculpture, ethnographic research and 
socially engaged practice.
Continuing ACCA’s history of highlighting 
Australian artists at critical moments in 
their practice, Tina Stefanou: You Can’t 
See Speed attends to the interconnected  
and multisensory experience of film 
beyond vision. The exhibition continues 
Stefanou’s interest in the voice as  
medium; co-creative collaboration,  
communal gathering and breaking bread; 
and solidary between humans and  
animals. Her work is also known to  
challenge institutions of power and  
capitalism, embedding the commons – 
from the planetary to the everyday – and 
her diasporic, working-class ethic within 
her work and practice. Tina Stefanou is a 
Greek-Australian visual artist, performer, 
researcher, and filmmaker. With a  
background as a vocalist, she works  
undisciplined, with and across a diverse 
range of mediums, practices, approaches 

ArtSpace at Realm continued...

On the screen you will see the latest issue of Art Guide Australia. 
Use the tools explained below to explore the magazine.

Art Guide Australia magazine 12-month digital subscription

To access the latest issue from your free 12-month digital subscription  
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Inside May/June 2025
Tina Stefanou’s equine collaborators feature on the 
cover of this issue, which explores how art can act 
as an extraordinary interface between the self and 
the world. Inside, Maya Hodge writes on an exhibition 
uniting trailblazing Indigenous artists with those who 
are currently or have previously been incarcerated. 
While Blak In-Justice breaks new ground, Revealed 
enters its 17th year of celebrating emerging First 
Nations talent with a growing community spirit 
and passion, as Gok-Lim Finch reports. Meanwhile, 
Yorta Yorta woman Kimberley Moulton has applied 
an expanded First Peoples curatorial approach 
to the ninth TarraWarra Biennial, and Giselle Au-
Nhien Nguyen speaks to three artists about their 
contributions. Elsewhere, writer Cher Tan profiles twin 
brothers and artistic collaborators Man&Wah, whose 
approach to art-making draws from the “fieldwork 
of life”, and Michelle Wang invites us into the Sydney 
studio of Remy Faint, whose practice explores the 
transcultural importance of silk. This and more in the 
May/June 2025 print edition of Art Guide Australia.

The paintings of Laura Jones are at once quiet and expressive. 
Domestic scenes in still life—plants, flowers, interiors, figures—
come to life with broad, gestural strokes that evoke a sense of time 
and place. Jones has long been interested in the relationship 
between humans and their natural environment, and her paintings 
capture the moment they intersect. Her environmental interests 
led her to meet acclaimed author and conservationist Tim Winton, 
and subsequently paint his first portrait. Tim Winton won Jones 
the coveted Archibald Prize in 2024. Ahead of her solo exhibition 
at Jan Murphy Gallery, we asked Jones 20 quick questions about 
paint, process, and practice.

20 QUESTIONS WITH
Laura Jones

AS TOLD TO
Sally Gearon

Describe your practice in seven words? 
Sensitive, colourful, gestural, 
evolving, beautiful, ugly, messy.

Your first art love? 
The linocut!

Your paintings explore the relationship 
between humanity and nature—what 
is it about this intersection that 
interests you?
The world holds us and we are 
inseparable from the environment. 
With climate change we are all constantly 
living in an existential state of concern. 
It’s the umbrella and backdrop to all of 
our life events, and human interactions 
and emotions. I feel like that is worth 
documenting as we navigate our 
everyday lives. Nature will go on 
without humans, which makes you 
think about your mortality all the time. 

Laura Jones, Tim Winton, oil on linen, 198 x 152.5 cm. 
© the artist, image © art gallery of new south wales, 
jenni carter sitter/ tim winton. image copyright art 
gallery of new south wales, jenni carter.

Laura Jones. photograph: amelia rushforth.
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“My work is community-driven. 
If you are an artist existing within community, 
you need to honour it.”  

— TINA STEFA NOU

Through Cassar’s experiences of blindness, this 
work provides an example of how non-seeing people 
can reimagine the world. Cassar recalled to Stefanou 
how he built a fish tank, so he could imagine the fish 
inside. This exemplifies Stefanou’s task: to create 
a cinema by other means. What does it mean for 
someone like Cassar to have an almost erotic rela-
tionship to his motorbike, on account of his mode-of-
seeing? These exchanges work to flip attachments we 
have made to certain aesthetics, to certain identities. 
A partial response to this can be found through the 
exhibition’s audio captioning. Cassar speaks his film 
into a more surreal vocal-language, describing the 
feeling of it. Stefanou’s family narrates the films they 
are in. Films of pony-girls are met with their own 
captions. Stefanou’s mother-in-law, Julie, responds 
to Miming for Mines: You Can’t Hear Faith (2022)— 
a document of herself, a retired deaf nurse, miming 
songs of faith at the Loy Yang Power Station in 
the Latrobe Valley. Having curated this work into 
an exhibition at MILK Gallery in 2022, I watched it 
countless times and became enraptured with Julie’s 
movements—what seem like acts of deep listening 
despite the inability to hear, or as Stefanou calls it, 

“an Anglo working-class butoh.” Regarding Julie’s new 
offering, Stefanou notes, “As a deaf person, her voice 
is affected, already non-normative. This is the site of 
artistic modality. I haven’t invented it. It’s Julie.”

Horse Power (2019), a film by and with horses,  
will be shown concurrently to You Can’t See Speed  
in Thinking together: Exchanges with the 
natural world at Bundanon. Stefanou visited 
rescued horses, caring for and singing to them. 

Responding to her voice, the elderly horses became 
part of her life for almost a decade. The horses stand 
as allegory for Stefanou’s ‘workhorse’ grandmother 
and thus are interlinked with stories of migrant 
labour. Stefanou notes that exhibitions regarding 
ecological sustainability often lack the inclusion of 
class discourse. In a time when certain aesthetics 
give undeserved permission for artworks to be seen 
within the ecological field, it’s Stefanou’s sustained 
relationship with the horses, far outside the bounds 
of the filmic work, that enables it to sit confidently in 
the field of true ecological practice.

The success of Stefanou’s work relies on the 
energy required for socially engaged, or in the artist’s 
words, “socially endangered” practice. She sees these 
exchanges as “doing what should be the work of the 
state—providing services for connection, beyond the 
everyday. … The question is: are we going top-down, 
or allowing ourselves to build from the ground up?”

You Can’t See Speed
Tina Stefanou 
Australian Centre for Contemporary Art 
(Melbourne/Naarm VIC)
On now—9 June

Thinking together: 
Exchanges with the natural world
Bundanon
(Illaroo/Dharawal and Dhurga country NSW)
On now—8 June

Tina Stefanou, Horse Power, 2019, made with Buster, Breeze, and Duke from Jocklebeary Farm Equine Sanctuary, 
single-channel HD video, black and white, two-channel audio, film stills by Andrew Kaineder.
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Her paintings in Tender are “a meditation on the 
body as a site of change and transformation, a  
space of unruliness, fleshiness and myth.” Drinan  
uses uncomfortable iconography and turns it into 
representations of care. Pulling reference images 
from pornography or typing vulgar prompts into 
Google and AI generators to get “a certain image  
I have in mind,” she then “spends hours considering 
form, colour, composition. The process requires 
trust and ‘care’. It’s felt, and very temporal.”

For Amber Wallis, safety is a key feature of her 
practice. After having her daughter in 2015, she 
began working on raw linen in a soft, sweeping, fast-
paced process. She also had to face her childhood 
trauma; growing up in an off-grid community on a 
remote island off New Zealand, Wallis was surrounded 
by danger. Her artworks look to these themes to 
make them safe in abstraction. “I’m trying to trans-
mute and recreate something new for myself … that 
maybe [doesn’t exist] in real life. [Such as] safe sexual 
situations, or … ghostly figures that are creating 
safety or support,” says Wallis. “I want to deal with 
concepts around what it is to have a sexual life outside 
of trauma and as a mother and be free in that space.”

Through another approach to abstraction 
that extends into the surreal, figurative, and ges-
tural, Dionisia Salas explores what it is to be human. 
The artist depicts a blurring (through colour and 
forms) of hair, bruises, blood, urine, and internal 
body organs. There are slippages between genres, 
consciousness, and reality, as the artist looks to life, 
motherhood, and a creative practice.

Each of the seven artists in Tender, at the Southern 
Highlands Regional Gallery Ngununggula, has their 
own gestures, application, and fluidity to the way they 
paint. And yet, the colour red appears throughout. 
The raw state of bodies cut or torn or separated open. 
Tender care and tender sensation. “[The] association 
of the word ‘tender’ is that you instantly think of 
femininity and softness, and almost a weakness. 
But it’s the complete opposite. Tenderness can be 
such a fierce force to have,” says gallery director and 
curator of Tender, Megan Monte.

Artists Sally Anderson, Sarah Drinan, Laura 
Jones, India Mark, Dionisia Salas, Julia Trybala, and 
Amber Wallis explore the exhibition’s theme of tender-
ness and care. Considering tenderness as physical 
feeling, Trybala works through personal experiences 
and memories in her gestural paintings, depicting 
people in her life as figures pressed up against the 
canvas. Often turning to red in her palette, she evokes 
deep emotions and the sensation of how a body 
might feel in those compositions. “They often look like 
they’re going to be abstract, and then you get closer, 
and you see a reference to a human body,” she shares. 

Sarah Drinan, who works in mental health 
alongside her art practice, creates a similar sense 
of distorted bodies, folded, bending, merging. 

Soft Touch 
An exhibition of the work of seven women artists 
at Ngununggula in the Southern Highlands of 
New South Wales explores themes of tenderness 
and care through the rich possibilities of paint. 

W R ITER 
Emma-Kate Wilson

Dionisia Salas
boca profunda, 2025
oil on canvas
102 x 107 cm

Sarah Drinan 
The Air is Full of Stories, 2024  
oil, acrylic, pastel on canvas 
178 x 157 cm
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Melbourne/Naarm
Inheritance
Phuong Ngo
West Space
On now—7 June

The story of Inheritance is an epic: it spans generations 
and continents, incorporates objects bought and sold 
across family lines, and draws on both spiritual and 
everyday rituals. At times over its long development, 
Phuong Ngo tells me, he wondered if the project might be 
cursed. After three marble table tops, produced near his 
family’s village in Vietnam, shattered upon arrival in 
Melbourne, a good friend asked if Ngo had requested his 
ancestors’ permission. Ngo started burning incense and 
offering cognac, and things improved.

Inheritance is full of mysterious confluences, complex family lore, wry humour, 
and tough love. It’s centred around the family table: a site of gathering, meals,  
celebrations, and punishments. There are the tables with marble tops (successfully 
 re-made) based on the ones from Ngo’s maternal family home in Vietnam, their 
legs fabricated from the timber frame of the ancestral home. There’s a table pur-
chased from one side of his family into the other, becoming a kind of self-portrait of 
the artist. Then there is the second-hand melamine table that was at the centre of 
Ngo’s Adelaide childhood. 

There are particular kinds of punishments that, Ngo explains, are familiar to 
many second-generation Vietnamese-Australians. They involve holding poses and 
postures for extended periods, either against a wall or over a table. Punishment 
can be traumatic, but Ngo views them with nostalgia, even humour. For Inheritance 
he is collaborating with emerging Vietnamese-Australian artists, exploring what it 
means to hold these body memories. Just like the charged objects that populate 
the show—the tables, his mother’s jade earrings, his grandmother’s therapeutic 
coins—these postures are an inheritance. And here, Ngo is thinking deeply about 
what he will pass down to the next generation.   — BE C GA LL O

Previews
W R ITERS 
Briony Downes, Bec Gallo, Sally Gearon, 
Jo Higgins, Barnaby Smith

Phuong Ngo, Adelaide, Phuong Ngo, Tran Ngo, 
1982/83.

Phuong Ngo, Mỹ Xuyên, Ông Nội, unknown person, unknown date.
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OPEN 30 MAY 2025
FREE ENTRY

Potter Museum of Art, the University of Melbourne,  
Cnr Swanston St and Masson Rd, Parkville, Naarm.

University
of Melbourne
Museums and
Collections

potter-museum.unimelb.edu.auacca.melbourne

COSMIC CONNECTIONS
W R ITER

Cher Tan

With an approach to artmaking drawn from 
the “fieldwork of life”, twin brothers and artistic 

collaborators Man&Wah use plant migration 
to explore duality and movement.

The Asia-Pacific region is exceptionally rich in biodiversity. The tropical 
forests and river basins of Southeast Asia, for example, as well as the 
reefs of the Coral Triangle, are among the most unique on earth. As an 
area that harbours a significant portion of the world’s flora and fauna, 
it’s a given that seeds have dispersed over time, particularly as the 
Asia–Australia tectonic collision—beginning about 20 million years ago 
and which still continues today—led to a large exchange of plant and 
animal species between the landmasses. Last year, seeds from the black 
bean tree were found in South Kalimantan; once thriving in that region, 
the plant is now only found in the coastal rainforests of northern Australia.

The story of plant migration can easily be mapped to that of the 
human. Seeds end up travelling to new environments in search of better 
conditions, sometimes resulting in novel adaptations where the plant 
acclimatises to suit the altered context. And while plant and human 
mechanisms are different, the underlying need for survival, adaptation 
and improvement are shared experiences.

This all-encompassing sense of duality and movement has been a 
lifelong preoccupation for Brisbane artist duo Man&Wah. Not long after 
the brothers’ birth, their family moved from Hong Kong to Australia 
where, as Wah elaborates, they “lived between two different worlds 
of cultural etiquette.” This was 1980s Queensland: the conservative 
Bjelke-Petersen government was still in power, thereafter paving the way 
for the emergence of right-wing demagogues who would declare that 
Australia was “swamped by Asians.” That climate inevitably influenced 
the twins’ childhood and adolescence—racism was rife. Yet it also allowed 
them to develop a dark sense of humour as their growing selves tried to 
make sense of the world, where a pervasive feeling that Man describes as 

“belonging to both, accepted by neither” lingered.
Much has been observed about the intimate connection twins 

share. Despite their lifelong affinity, Man&Wah’s artistic partnership 
was only formalised in 2015 through a self-published book titled Flower 

Thief. A slim photobook comprising close-up shots of varying flora, 
it was created to celebrate the geometrical structures of plants unique 
to habitats in Australia and North America, as well as recognise the role 
plants play in sustaining a liveable planet. At the time, the brothers had 
already been collaborating for two years. “[But] I was more like the silent 
partner,” Wah reveals. “Everything we created was under Man’s name as 
the artwork back then was more photographically focused.”M
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