Grace Crowley, Composition - movement, 1951,
National Gallery of Australia, Kamberri/Canberra,
purchased 1993, © THE ESTATE OF GRACE CROWLEY.
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Cézanne to Giacometti
Highlights from Museum Berggruen /
Neue Nationalgaleric

National Gallery of Australia

Until 21September

In2023, p toth

Australia (NGA) by the son of a passionate collector

sparked the chance to show an extraordinary European

collection to Australian audiences.

M ' lay not only in trophy pz

ings butalso in quirky, intimate works; notes Nicolas

Berggruen,son of Heinz Berggruen, whose unique
quired by in2000.

While the Berlin facility undertakes capital works, over

80works from the Museum Berggruen collection are

presented alongside 75 works from the NGA, allowing viewers to share a journey
through the history of modern art, and to witness the ways art harnesses energy,
dial

dpi .

paps in Europe,
ti, muscle for

such as Paul Cézanne,

Australian

nne Dangar, Roland

Wakelin, Dorrit Black,

ace

al
the canvas, prop

yfroma iewpoints.

“The artists from this important Berlin collection found inspiration in one
another. We can look at this significant exhibition through the lens of a family
the

tree of

found their

visual

h other, which in turn changed the course

Cézanne to Giacometti Highlights from Museum Berggruen / Neue
Nationalgalerie conveys the act of being an artist, and provides an opportunity

,one that here

d artis
traverses Europe and Australia throughout the 20th century. —COURTNEY KIDD

Moree/Kamilaroi Country

Boundaries: Transcended
Bank Art Museum Moree
3 August—13 September

isaprofound

about a universal concept: that of home" This large-scale
installation, made up of 700 tiny houses made out of clay, is the

no p: g
, via art making, pread resettle-

ment of refugees in the Hunter Valley.
n

\eer number in

wide-ranging interpretations of what a home or dwelling might
be."Many of the participants have created works that appear

D D their
personal stories of home;” says director of Bank Art Museum
Moree (BAMM), Rosie Dennis.

SETTING THE AGENDA

Artists communicate across space and time
in the expansive inaugural exhibition at the
newly renovated Potter Museum of Art.

born1976), 2021,

75%270 cm.

MUSEUM AND ART GALLERY OF THE NORTHERN TERRITORY, DARWIN.

Shadow and Light

A quiet power pulses through It's Always Been
Always at Fremantle Arts Centre, where six

WRITER
Rosamund Brennan

First Nations women artists reflect on kinship,

Country and cultural memory.

Thefirst thingyou

Hubert,who will

paper stretch 8
riverbed of memory. Painted in acrylic, charcoal and
oil stick, led My
(2024)—unfuris as both map and memoir. Avast,
undulating chronology of red dirt, ghost gums and
saltbush, t's the largest work ever created by
Yindjibarndi Elder and artist Wendy Hubert

*Ibornin bush,” Hubert told exhibition curator Zali
Morganin December 2024." grew upin the station.
My mum died when | was a little girl. That's when the

inthe Sydney, worked in

memory, to honour Country and livein joy.
“lwant to live happy in my life. Doing artis a

perfect thing”

My Story was commissioned by Fremantle

Arts Centre as part of It's Always Been Always, an
exhibition that centres Blak women as custodians,
connectors and cultural leaders. Curated by Morgan,
aWhadijuk, Ballardong and Wilman Noongar woman,

atomic bomb blew.” jon intothe
paintings very fabric, not asiillustrations of trauma,
butas aform of sovereign storytelling.

My Story is a sweeping visual narrative, threading

g
fromacross the continent. Working across painting,
video, installation and text, each reflects on the matri-

and terrain s lifetime.

archal lineages that carry—and continue—Culture.
T Kind of istinctin

AtRed HillStation,
the phrase "nowages™ marks the legacy of unpaid
Aboriginal labour. Amushroom cloud rises froma
camp, referencing British nuclear testing, while the

oice,
Inaquiet gallery next door, a circle of soft ight
shimmers against awall. Thisis A beam of ight (2025)
by Wiradjuri poet and artist Jazz Money, a tender
theartist

wordsThe Queen is coming”

I's 1963 visit to Western Australia. Elsewhere,

and their newborn child cast onto asheetin the
b T i

eucalypt: thework
in Country. Hubert moves between memory and
witness, drawing quiet strength from the land as she
honours its stories and her place within them.
Hubert,amember of the Juluwarlu Art Group
enties, b

. alullaby of sorts:
birdsong, baby murmurs,and the voice of Money’s
partnersinging them to sleep.

*Our daughter's name means ‘a beam of ight'in
Wiradjuri; Money says. It felt ke away to mark this

i eve
in earnest after the death of her husband in 1989.
“It's called mourning,” she told Morgan in the same

moment of tr Notjust for her, but for me”

Becominga parent, they reflect, reshaped their out-

lookin unexpected ways."l always thought I was abbit
ic...butyou can't bringa child into the world

*Yougot urlife”

artguide.com.au
Northsite continued.

Showeasing acompelling fusion of tra-

Outback Regional
Gallery, Winton

unless you believe it can be worthy of them”

Pine Rivers Art Gallery

digital animation.

‘matildacentre.com.au

‘moretonb: 7
inerivers-gallery

8July—120uly Waltzing Matida Centre, Turrbal Country,
CIAF Exhibition Stand 50EIderciie Stroet, 130-134 Gympie Road,
Raidon Robinson Kassandra Savage, ey Winton, Strathpine, QLD 4500 (12

A Bel QLD4735 [Map 14] 0734803905
Roy Gray, Jo-Ann Belkoff. QUDATIS[: oo apm.

Mon to Fri9am-~5pm, -
Onespace Gallery sat o 24 May—19July
onespace.com.au The Moretan Bay Art Prizeis an annual
exhibition and prize held at Pine Rivers Art

‘Yuggera Country, Gallery. The aim of the prize s to support.
25A Bouquet Street, and celebrate the diverse creative talent
South Brisbane, QLD 4101 [/, of ocal artists. Showcasing the shortisted
0738460642 finalists, the exhibition isa calendar

Tueto Fri 10am-5pm,

24uly—12July

highiight,

and Design Awards

Earth Refuge
Merinda D

25 July—23 August
Darren Blackman: Post Truth
Gairns Indigenous Art Fair:

Whatwill Earth ook ke in the year 30007
Earth Refuge prompts usto consider what

What

L1duly-13July
o

Philip Bacon Gal

Blackman's Post Truth at the 2025 Cairns

) Sanetton

Indigenous Art Fair (CIAF). Theexhibition | 2 Arthur Street,
thenretums toBrisbane afterthe Fair,en- | Foptitude Valley,
suring Blackman's poetic words are seen

developed by City of Moreton Bay.

Queensland

LD 4006 /4
tothe 2025 CIAF themePay Attention!by | &
embracing the call tostay alert, informed, | O7 33583555
andaritically engagedwith the poltcal

Blackman's politically charged works
aregrounded in cultural practice and
reimagined n succinet LED neon text-
based sculptures. They disarm the viewer
throughwit,vibrancy and his unique play.
onwords. Inspired by Tony Albert’s 2011
print Pay Attention, CIAF Artistic Director
‘Teho Ropeyarn emphasises the power of
artistic practice, stating that,"As artists,
youhold the power to document, chal-
lenge, inspire, and innovate. Your workis
‘aform of resistance, ameans of survival,
and adocument of knowledge” (Teho
Ropeyarn,

Blackman'swork not only continues

this critigue of alert autonomy, butalso
actively contributes tothestrong political
invitation embodied in Pay Attention!
Post Truthis shaped by Blackman's solo
exhibition Language of Intent (2023) the

Jun Chen,
2025,ilon can
24June—19.July
JunChen

Tueto Sat 10am—5pm.
for latest information.

resultof and

Museum Kurilpa

‘museum.ald.gov.au/kurilpa

Turrbal and Yuggera Country,
Corner of Grey & Melbourne Streets,
South Bank, South Brisbane,
QLDA101 [Map 10

0731523000

Open Daily9.30am-5pm.

24 August—13July

‘Say Our Name: Australian South
Sealslanders

‘The histories and lived experiences

of Australian South Sea Islanders are
intricately woven intothe tapestry of this.
country’s diverse cultural landscape.
However, this part of Australia's story
remains relatively unknown.

27 June—19 April 2026

unftethered: connections through
storytellers from Papua New Guinea
un/tethered brings together the stories
of six creative wamen from the Papua
New Guinea diaspora community in
Queensland as they explore belonging and
connetion.

MOSMAN ART
GALLERY presents

An exhibition eelebrating the historic artists’

"' CURLEW CAMP.

The base for significant Australian painters who

helped foster a new ‘Australiqy style’.
17 May to 1% August

Featuring ;-.'_'Il_lir s from the period, as well as
X dul Abdullah,
Khadim Ali, Jo Bertini,
Sophie Cape, Kiona
Lowry, John Olsen,
Thea Anamara
Perkins, Tom Roberts,

Inside July/August 2025

A detail of Yindjibarndi artist and elder Wendy
Hubert’s nine-metre painting My Story (2024) graces
the cover of our July/August issue. This epic work
featuresin It’s always been always at Fremantle Art
Centre—an exhibition which, as Rosamund Brennan
writes, honours and listens to the enduring voices of
Indigenous women artists.

When Professor Marcia Langton AO was invited to
curate an exhibition showcasing the University of
Melbourne’s Indigenous collection, she found gaps.

As Giselle Au-Nhien Nguyen reports, Langton and

her co-curators responded by uncovering works
revealing the diversity of Indigenous art, resultinginan
extraordinary journey through this country’s history.

Alsointhisissue, Editor-at-large Neha Kale presents
The Long View, a new essay series exploring
relationships between art and the wider world.
Inaugurating the seriesis a reported essay by Dee
Jefferson on the implications of the cancellation of
Khaled Sabsabi’s Venice Biennale presentation.

This and more in the July/August 2025 print edition
of Art Guide Australia.

Henri Matisse, Vegetal elements (EIments végétau), 1947 suSeuM BERGGRUEN, NEUE NATIONALGALERIE—STIFTUNG

MUSEUM BERGGRUEN/JENS ZIENE

wRITER Giselle Au-Nhien Nguyen

Despite the fact that itis the oldest continuing,
visual culture in the world, Indigenous art was
not considered Australian art until the 1980s.
Soitiswith tongue firmlyin cheek that a new
exhibition, 65,000 Years: A Short History of
Australian Art, is named

The show'sroots were planted aimosta
decade agoin 2016,when Peter Jopling the
Potter Museum of Art's board chairperson,
invited Professor Marcia Langton AO to curate
amajor exhibition. The aim was to showcase
the University of Melbourne's Indigenous
collection—but Langton found gaps. ‘There

no Western Desert paintings, nothing from the
Kimberley, no contemporary Arnhem Land

material, no Tiwi work," says senior curator
Judith Ryan AM.

Toaddress thatimbalance, Ryan and
associate curator Shanysa McConville
came on board to find, and com-
mission, works that showcased
the breadth and diversity of
Indigenous art over millennia

With over 400 artworks

(including 193 loans from
T7lenders) and 50 archival

items such as etters, led-
gersand pamphlets, 65,000

Years covers Arnhem Land to

Groote Eylandt, the Central and
Western Desertstothe Kimberley.

The expansive show is a celebra-
tion and acommunion. Artists commu-
nicate across space and time, including

Tulaand the Hermannsburg Potters.

“We have these real pioneering leaders,
like Rover Thomas and Albert Namatjira, and
then we see this interconnected web of artists
connected tothem, inspired by them, but doing
thingsin different ways McConville says.

“We have Vincent Namatjira, for example,
cconnected to the watercolour works—[it's the]

that they're from,

tion, same family, different representations
of Country. We have sculptures by Marlene
Rubuntja from Yarrenyty Aritere, looking
at that new medium next toworks by Emily
Kame Kngwarreye”

Wendy Hubert, My Story, (detail), 2024, acrylic,

1,965 114 cm,

COMMISSIONED BY WALYALUP | PREMANTLE ARTS CENTRE. JULUWARLU GROUP ABORIGINAL CORPORATION,

WRITER
Dee Jefferson
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ILLUSTRATIONS
CarlaMcRae

SILENT SPRING

Until 17 August
Discovering Ancient Egypt.

Journey back through time to explore the
mysteries, artistry andrituals from one of
theworld's most captivating ivilisations.
‘The Australian tourof the Discovering
Ancient Egypt exhibition s a partnership
between the Rijksmuseum van Oudheden,
Queensland Museum, the National
Museur of Australiaand the Western
Australian Museum.

5September—19 July 2026
Make a Scene: Fashioning Queer Identity
and Club Culturein the 905

Inthe 1990, avibrant and creative
banddance party

the community's diversity and reflected a
fearless self-expression of identity.

QUT Galleries
and Museums

QUEENSLAND

31May—16 August
skeletons.

Judy Watson

skeletons s annvitation to explore an
alternative national narrative. Responding
tothe Queensland State Archives collec-
tion, Waanyi artist Jucy Watson opens
the closet doors to Australia's skeletons.
She uncovers buried evidence within the
archives, bringing ight to undisclosed
happenings, validating the mistruth of
terra nulius, subsequent colonial con-
flicts, and the continuation of Abariginal
resistance. skeletons willalso feature
anewwork commissioned by City of
Moreton Bay examining Redcliffe's own
history. The exhibition s curated by
Amanda Hayman of Blaklash, supported
by Milani Gallery,and commissioned by
Queensland State Archives.
28June—8November

Blak Creatives Exchange

City of Moreton Bay Art Galleries have
partnered with Munimba-ja’s Blak
Creatives Program for an exhibition of
fresh perspectives of the City of Mareton
Bay Art Collection. Exhibition developed
by City of Moreton Bay in collaboration
with Blak Creatives and Munimba-ja.
Blak Creativesis supported through the
Creative Industries Investment Program
and isjointly funded by ArtsCoast
through Sunshine Coast Councifs Art
and Heritage Levyand the Regional Arts,
Development Fund in partnership with
Queensland Government.

land Art Gallery| Fr Mial

wrgallery. ArchieMoore

Meanjin,QUT Gardens Point . Amajor selfportraitby conterporary
Campus,2 GeorgeStrest. Redcliffe Art Gallery artist, Archie Moore (KamilarofBigambul)
Brisbane, QLD 400011 > moretonbay.qld.gov.au/ time. A celebrated multidisciplinaryartist,
0731385370 redcliffe-art-gallery Moore bacame the frst Australian towin
The QUT Art

closed for repairs. In the meantime, | Kabi KabiCountry, 1
please visit our website and take a Redcliffe, QLD 402011
virtual tour of our recent exhibitions. | 0738835670

Queensland Art Gallery
| Gallery of Modern Art

qagoma.dldgovau

Kurilpa, Stanley Place,

South Brisbane, QLD 4101 [/p ¢
0738407303

Daily 10am—5pm.

28 June—6 October

Wonderstruck

Gallery of Modern Art | Free

TuetoSat 10am-4pm.

3 L i
P12 in2024.Supported by the National
Portrait Gallery, Mial will be exhibited
atregional venues nationally in 2025

an

27 August—22November

Spirits n the Ink.

This exhibition showcases the extensive.
archive of Djumbunji Press, a hub for
printmaking by Aboriginal and Torres
Straitlslanders in Far North Queensiand.
The press was active from 2009t 2014,
Spirits in the Inkis a collaborative exhi-
bition between City of Moreton Bay and
Northsite Contemporary Arts. Curated
by Aven Noah Jr.

Nasha Gallery

Flin Sharp

Bl

ue
15 - 31 August

/

Marikit Santiago,
Arthur Streeton
& Imants Tillers.

MO Mk o
ﬁl COUNCIL g

Fisbibision mppeorisd by Cathy and Asner Cameros AN

67x540m: 21%x26 % in

nasha.com.au L1215 Thomas Street Haymarket, Sydney info@nasha.com.au

To access the latest issue from your free 12-month digital subscription
to Art Guide Australia magazine follow the instructions below.

STEP 1

Visit: artguide.com.au/issue/agsa
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Onthe screenyou will see the latest issue of Art Guide Australia.
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WRITTEN IN THE STARS

Alandmark new exhibition at the Art Gallery
th Wales charts the ingenuity
and creative spirit coming out of the
Yirrkala community across time.

WRITER
Tyson Frigo

1415/186 gpiiicieiieeeeeeeeeeeeee e
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