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Some of the ways students can learn more about contemporary
art include:

KEY
WORDS

ϐϐ

Responding by using eyes, ears and imaginations

ϐϐ

Discussing how and why works are made (and displayed)

ϐϐ

Investigating the diversity of contemporary art forms

Acquisitive/
Acquisition

Four-dimensional
works of art

ϐϐ

Exploring techniques and materials

Appropriation

Installation

ϐϐ

Making by experimenting with new or familiar materials

Assemblage

Interactive

ϐϐ

Using art to tell their own story

Art criticism

Judge

Art movement

Mainstream

Artist

Medium/Media

Audience

Moving image

Composition

Narrative

Conceptual art

Performance art

Contemporary

Philanthropy

Controversy

Readymade

Critic

Series

Cultural
conventions

Work of art

AUSTRALIAN CURRICULUM
CONNECTIONS
The varied learning opportunities presented in the Ramsay Art
Prize align with multiple Australian Curriculum areas, including
the cross-curriculum priorities of Sustainability, Aboriginal and
Torres Strait Islander Histories and Cultures, and Asia and
Australia’s Engagement with Asia. They also support the General
Capabilities of building Critical and Creative Thinking and Ethical
Understanding.
General Capabilities
ϐϐ

Literacy

ϐϐ

Numeracy

ϐϐ

Information and Communication Technology

ϐϐ

Critical and Creative Thinking

ϐϐ

Personal and Social Capability

ϐϐ

Ethical Understanding

Curator

Cross Curriculum Priorities
ϐϐ

Sustainability

ϐϐ

Aboriginal and Torres Strait Islander Histories and Stories

ϐϐ

Asia and Australia’s Engagement with Asia
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The activities suggested in this resource link with the Australian
Curriculum: Arts (Visual Arts) through the strands of Responding
and Making, providing opportunities for students to experience
and explore the concepts of artists, works of art, world and
audience. These can be used as a starting point to consider a range
of perspectives within the context of social, cultural and historical
viewpoints.
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HOW TO USE THIS RESOURCE

ABOUT THE RAMSAY ART PRIZE
The Ramsay Art Prize supports contemporary Australian artists
under 40 working in any medium, including sculpture, painting,
drawing, photography, installation, sound, digital and performance
art. The range of materials and ideas presented creates
opportunities to discuss contemporary Australian art.
Held every two years and supported by the James and Diana
Ramsay Foundation, the Ramsay Art Prize will be an ongoing
acquisitive prize. This means that the winning artist’s work will
become part of the Gallery’s collection. The winner will receive a
monetary prize of $100,000. Visitors to the exhibition are invited
to participate in the People’s Choice Award by voting for their
favourite work of art. The winning artist will receive a cash prize of
$15,000, supported by Lipman Karas.
The judges of the 2017 Ramsay Art Prize are Rhana Devenport,
Director, Auckland Art Gallery, contemporary Australian artist
Nell and Leigh Robb, Curator of Contemporary Art, Art Gallery of
South Australia. Together they have selected twenty-one finalists.

R A M S AY. A R TG A L L E R Y. S A . G OV. A U
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image: Ramsay Art Prize judges, Nell and Leigh Robb

screen-print on linen, canvas and lamé, digital printed fabrics and various found
fabrics, PVC, poly-fil, glass, ceramic and plastic beads, thread, artists’ gloves
610 x 330 x25cm
Gift of the James & Diana Ramsay Foundation for the 2017 Ramsay Art Prize

Sarah Contos works across collage, sculpture and installation
and references popular culture and art history. In Sarah
Contos Presents: The Long Kiss Goodbye, the artist brings
together the personal fragments of her practice from
the last four years, resulting in a colossal quilt that she
describes as her most ambitious work to date. Previous
works of art and exhibition histories are captured in this
textile time capsule, making it a self-initiated retrospective
of her career.
Contos trained in stage and costume design as well as
in fine arts. She has been included in group and solo
exhibitions and in 2016 produced Sincerely Yours in
collaboration with Australian fashion house Romance Was
Born. Among other accolades Contos was awarded the
4A Beijing Residency in 2013 and was the recipient of the
Marten Bequest Travelling Scholarship (Sculpture) in 2011.
image top: Installation view, Ramsay Art Prize 2017, Art Gallery of South Australia.
Sarah Contos, Sarah Contos Presents: The Long Kiss Goodbye, 2016, screen-print on
linen, canvas and lamé, digital printed fabrics and various found fabrics, PVC, polyfil, glass, ceramic and plastic beads, thread, artists’ gloves, 610 x 330 x25cm; Gift of
the James & Diana Ramsay Foundation for the 2017 Ramsay Art Prize.
image bottom: Sarah Contos
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SARAH CONTOS
Sarah Contos Presents: The Long Kiss Goodbye, 2016

Responding
ϐϐ

Based on your observations and before looking at the
wall label, invent a title for this work of art.

ϐϐ

To understand a work of art or learn more about the
artist who made it, we need to look for clues. Look
closely at Sarah Contos Presents: The Long Kiss Goodbye
for one minute. Make a list of all the things you can see.
What do these items tell you about the artist? Based
on your list, write a small profile on Sarah Contos.

ϐϐ

Craft practices have traditionally been associated with
women artists. What behaviours or symbols do we
associate with being male or female? If you could
eliminate any stereotype, which would it be?

ϐϐ

The definition of decorative art is ‘art concerned
primarily with the creation of useful items such as
furniture, ceramics or textiles’. Would you classify
Contos’ quilt as decorative art? Where would be the
best place to display this work of art? Compare this
work with other textiles in the collection.
- Morris & Company
- Rebecca King, Quilt [crazy patchwork], c.1890-95
- Jane Judd (née Digby), Quilt [broderie Perse], early 19th
century
- Romance was Born, manufacturer, Anna Plunkett and
Luke Sales, designers, Quilted sleep jacket-chantilly, 2016
image: Installation view, Melrose Wing, Art Gallery of South Australia, Adelaide.
front: Romance Was Born, manufacturer, Anna Plunkett, designer, Australia, born
1981, Luke Sales, designer, Australia, born 1982, Quilted sleep jacket-chantilly from
Whispering Angel Resort 2017 Collection, 2016, Darlinghurst, New South Wales,
silk satin; Gift of an anonymous donor through the Art Gallery of South Australia
Foundation 2016, Art Gallery of South Australia, Adelaide
back: Cami James, Australia, born Adelaide 1986, Nadia Napreychikov, Australia,
born Moscow 1987, Di$count Univer$e, Jacket, Bodysuit and boots from Sin is
In 2016 Runway Collection, 2016, Melbourne, satin, synthetic, leather, metal,
plastic; Gift of an anonymous donor through the Art Gallery of South Australia
Foundation 2016, Art Gallery of South Australia, Adelaide

image: Rebecca King, Australia, 1859 –1915, Quilt [crazy patchwork], c.1890-95,
Georgetown, South Australia, silk, cotton, 202.5 x 268.0 cm; Gift of Dr A W Wall
1972, Art Gallery of South Australia, Adelaide

image detail: Morris & Company, London, Britain, 1861–1940, William Morris,
designer, Britain, 1834 –1896, Evenlode curtain, c.1925, designed 1883, London,
indigo discharge & colour wood-block print on cotton, 248.0 x 70.0 cm (display);
Gift of William & Lili Manos 1991, Art Gallery of South Australia, Adelaide
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SARAH CONTOS , Sarah Contos Presents: The Long Kiss Goodbye, 2016

Making
ϐϐ

Sarah Contos describes her work as a snapshot in time
offered as a future memory. Create your own collage
that illustrates the past month of your life. Consider
including a combination of drawings, objects and fabrics
that link to your personal story, or to put it simply what makes you, you?

ϐϐ

Does your school have a time capsule? Investigate the
type of items that were placed inside. Create your own
class time capsule to be opened before you leave for
high school. Consider including items that capture this
point in time; such as drawings, letters, newspaper
articles or photographs.

ϐϐ

Contos draws inspiration from characters in films,
books and history. Create a class quilt using a person
from history as inspiration. Each member of the class
will illustrate a part of that person’s story using recycled
mixed media. Stitch each student’s work of art together
to create a large collaborative visual narrative that
depicts significant moments in this figure’s life.
TIP: You may like to stitch paper instead of fabric or
embellish your piece with three - dimensional elements
like Contos.

ϐϐ

Design the bed that Sarah Contos Presents: The Long
Kiss Goodbye would belong on. Imagine the shape of
the bed head, its size and the materials you would use.
Imagine if the bed had special powers - what would
they be and why? Describe how it would feel to be
asleep in the bed wrapped in Contos’ quilt.

ϐϐ

Sarah Contos Presents: The Long Kiss Goodbye is a
personal work of art made entirely by hand, honouring
the traditions of quilt making – an act of love that is
often exchanged between loved ones. Using recycled
fabrics create a segment of a quilt that you will give to
someone important in your life. Your quilt square may
be a portrait of that person and their interests.

THINK
AND
DISCUSS

What technique or tradition would
you like to see make a comeback?
image detail: Sarah Contos, Sarah Contos Presents: The Long Kiss Goodbye, 2016,
screen-print on linen, canvas and lamé, digital printed fabrics and various found
fabrics, PVC, poly-fil, glass, ceramic and plastic beads, thread, artists’ gloves, 610
x 330 x25cm; Gift of the James & Diana Ramsay Foundation for the 2017 Ramsay
Art Prize
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SARAH CONTOS , Sarah Contos Presents: The Long Kiss Goodbye, 2016

Making

ϐϐ

The boundary between craft and art has long been
challenged. After viewing Contos’ winning work, locate
other works in the permanent collection that may
blur the line between art and craft. How do we tell the
difference between a textile work that is art and one
that is craft?

ϐϐ

There has been a resurgence of late in the use of craft
techniques by both male and female contemporary artists.
Compare Contos’ work with another artist from the list
below who utilise textiles. What key themes are being
explored and how have these been communicated to
the audience? How does their choice of media connect
to their conceptual framework?
- Nick Cave		
- Julia Robinson
- Tracey Emin		
- Rosemarie Trockel
- Grayson Perry
- Sera Waters

ϐϐ

ϐϐ

After viewing Sarah Contos Presents: The Long Kiss
Goodbye, wander through the permanent collection.
You may notice that some works of art are hung
thematically or chronologically. Select a location where
you think the Gallery should next display Contos’
work. Consider other works of art nearby in terms of
their themes, techniques or era. Take a photograph of
this location. Once you’re back in the classroom create
a mock-up of your new display. Explain your curatorial
decision about placing the work in its new position.
The Australian fashion house Romance Was Born
worked with Sarah Contos to produce the Sincerely
Yours collection. Look at some of the garments in this
collection online. Select a garment that displays Contos’
influence. Explain your selection by comparing this
garment to Contos’ winning work. Discuss how the
materials and visual elements are consistent with
Contos’ art practice.

KEY
WORDS

ϐϐ

Contos’ process for art making begins with her looking
at absolutely everything – scanning science magazines,
viewing films or gazing out the window to catch the
gesture of a stranger on the street. Spend a week like
a bowerbird. Collect magazine or newspaper clippings,
objects, fabric and recycled materials. Take photographs
and complete a series of spontaneous sketches of
people you see and places you visit. Work out any
relationships between the items collected and create
a cohesive work of art. Write a statement explaining
the decisions you made about your work.

ϐϐ

Notions of the self and identity underpin each body of
work Contos makes. She is sometimes inspired by
characters from film, literature or history and notes that
she is drawn to characters that share similar attributes.
Consider a person, either fictional, someone in popular
culture or a public figure by whom you are inspired.
What are the characteristics that make you admire
them? Create a tribute to that person using mixed
media.

ϐϐ

Sarah Contos Presents: The Long Kiss Goodbye appears as
a functional work of art due its the soft and inviting
textures and its potential to be used as a quilt.
Transform a functional piece of clothing into a wearable
work of art.

ϐϐ

Sarah Contos Presents: The Long Kiss Goodbye was the
result of a period of personal struggle and change for
the artist. Reflect on a current social, environmental or
political issue. Without using text, design a poster or
create a screen-print that responds to this time or
event.

Craft

Embellish

Form

Gender

Pattern

Screenprinting

Decorative arts

Feminism

Function

Garment

Retrospective

Textiles

Resources
Art Almanac – Sarah Contos http://bit.ly/2rtvctx
Sarah Contos http://bit.ly/2rBWnC3
TATE: When is craft an art? http://bit.ly/2syrDae
Romance Was Born – Sincerely Yours http://bit.ly/2rC2Pt7
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SARAH CONTOS , Sarah Contos Presents: The Long Kiss Goodbye, 2016

The Arts and Craft movement in the United Kingdom
in the mid-19th century emerged due to concerns about
the quality of design and decoration because of machine
production. William Morris was a leading member of this
movement and was well known for his pattern designs for
fabric and wallpapers.

‘Have nothing in your houses that you do not
know to be useful or believe to be beautiful.’
			
– William Morris
Fast forward to the early 20th century – Roger Fry, one
of the founders of Omega Workshops Ltd in the United
Kingdom, was an important figure in raising awareness
about modernism and design. Fry aimed to dissolve the
division between decorative and fine arts and provide
additional income for his artist friends including Vanessa
Bell, an English artist and sister of author Virginia Woolf
who produced fabric designs for Omega. Textiles had
a reputation for being considered craft rather than art,
and they were often associated with women artisans
and consequently considered inferior to the fine arts.
As contemporary artists continue to incorporate craft
traditions in their practice, we are encouraged to
re-evaluate historical female artists who were, at the
time, undervalued when compared to male artists.
ϐϐ

Investigate the work of Vanessa Bell. Bell once stated
that her textile work was an extension of her paintings.
What do you think she meant by this and what
similarities can you identify between her textile designs
and her paintings? As a starting point compare Pair of
Pyjamas in Maud design, 1918 and Bedroom, Gordon
Square, 1912, in the Gallery’s collection.

ϐϐ

Write a response to the following statement:
‘Progressive artists Vanessa Bell and Sarah Contos
challenge ideas about gender and renegotiate the
borders between fine and decorative arts.’

ϐϐ

In your research, did you discover any other female
artists who were pioneers for women’s rights? Share
your findings with your class.

DID
YOU
KNOW?

The Art Gallery of South Australia holds
the most comprehensive collection of
Morris & Company furnishings outside
of the United Kingdom.

image and image detail: Omega Workshops, Bloomsbury, London, Britain,
1913 –1920, Vanessa Bell, designer, fabric and garment, Britain, 1879–1961, Pair of
Pyjamas in Maud design, 1918, fabric designed 1913, Bloomsbury, London, printed
linen, 105.4 cm (trousers, outer leg); South Australian Government Grant 1984,
Art Gallery of South Australia, Adelaide © Estate of Vanessa Bell courtesy of
Henrietta Garnett

image: Vanessa Bell, Britain, 1879 –1961, Bedroom, Gordon Square, 1912, Bloomsbury,
London, oil on canvas, 56.3 x 46.2 cm; South Australian Government Grant 1984,
Art Gallery of South Australia, Adelaide © Estate of Vanessa Bell courtesy of
Henrietta Garnett
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SARAH CONTOS , Sarah Contos Presents: The Long Kiss Goodbye, 2016

Tony Albert (NSW)
Exotica (Mid Century Modern), 2016, photographic prints, synthetic
polymer, stickers, aluminium, archival glue, manual embroidery rayon
thread on fabric.

Khadim Ali (NSW)
The Arrival, 2016, gouache and gold leaf on wasli paper.

Jacobus Capone (WA)
Forgiving Night for Day, 2016, 7 channel HD video installation/performance.

Sarah Contos (NSW)
Sarah Contos Presents: The Long Kiss Goodbye, 2016, screen-print on linen,
canvas and lamé, digital printed fabrics and various found fabrics, PVC,
poly-fil, glass, ceramic and plastic beads, thread, artists’ gloves.

Celeste Chandler (VIC)
Heroic Painting, 2016, oil on linen.
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FINALISTS

Georgina Cue (VIC)

Keg de Souza (NSW)

Living Room, 2016, archival inkjet print on rag paper.

We Built this City, 2016, salvaged tents, plaid laundry bags, discussions,
publications.

Teelah George (WA)
Julie Fragar (QLD)

The Persistent Yellowing (time piece), 2016, cotton thread, linen, bronze.

Goose Chase: All of Us Together Here and Nowhere, 2016, oil on board.
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FINALISTS

Natalya Hughes (NSW)
All of Your Women and Some of Mine, 2016, mixed media installation.

Keg de Souza (NSW)
We Built this City, 2016, salvaged tents, plaid laundry bags, discussions,
publications.
Trent Jansen (NSW)
Pankalangu Wardrobe, 2016, Queensland walnut, copper, brass and
moulded plywood.

Owen Leong (NSW)
Sankalpa, 2016, archival pigment print on cotton paper.

Ash Keating (VIC)
Gravity System Response #28 (Polyptych), 2016, synthetic polymer
on linen.
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FINALISTS

Vincent Namatjira (SA)

Joey Nganjmirra (NT)

The Richest, 2016, synthetic polymer on canvas.

Ngaben Bukan -Teaching, 2016, natural ochres on Arches 640gsm
watercolour paper.

Clare Peake (WA)
Intermediate Pots, 2016, ceramics.

Baden Pailthorpe (NSW)
Alt-right Arabesque, 2016, HD Video.
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FINALISTS

Rebecca Selleck (ACT)
Lapin Plague, 2016, found rabbit skin coats, found carpet and underlay,
found chairs, electrics, heat conductive wiring, steel, polyester, synthetic
stuffing, enamel paint, plywood.

Jason Phu (NSW)
I pray at ashes of my grandmother and at the photo of my grandfather who
I’ve never met. I pray for big chunks of meat, for big bowls of alcohol and for
sex. They send me demons to battle, 2016, mixed media installation.

James Tylor (SA)
Karrawirra Yerta, 2016, daguerreotypes, timber (Eucalyptus
camaldulensis), burnt sheep bones, quartz, charcoal, red ochre, stone
knife and gold paint.

Justine Varga (NSW)
Memoire, 2016, chromogenic photos.
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FINALISTS

Children and families enjoying a START Day

JAMES AND DIANA RAMSAY
One of the Art Gallery of South Australia’s most passionate
and generous supporters is Diana Ramsay AO. Her name is
synonymous with arts patronage in South Australia and, indeed,
Australia and her gifts of art have enriched the Gallery’s collection.
Born in Adelaide in 1926 into the wine industry’s Hamilton family,
Mrs Ramsay grew up in the Glenelg area. She travelled overseas,
returning to study social sciences at Adelaide University and
worked in Sydney. In 1960, she married James Ramsay (nephew of
the famous painter Hugh Ramsay) and they returned from Sydney
to live in Adelaide in the mid 1960s.
Her involvement with the Art Gallery of South Australia began
in 1969 when she joined the newly formed Friends of the Gallery.
This relationship grew stronger with Mrs Ramsay serving on the
Gallery’s Foundation Council at its establishment in 1981. She
was the Deputy Chair of the Foundation Council and remains the
only original member. With 98 per cent of the Gallery’s collection
a result of private giving, the Council’s role is vital in this regard,
raising funds and encouraging gifts of cash, works of art and
bequests.

“The aim of the James and
Diana Ramsay Foundation
is to continue to foster
excellence in the arts and
support programs for youth”
– James and Diana Ramsay Foundation

James and Diana Ramsay shared a lifelong passion for the arts.
As the state’s leading cultural philanthropists they have helped to
build careers and collections. They have also enriched the lives
of thousands of young people through their support of programs
such as START and The Studio here at the Gallery.
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Diana Ramsay with a Gilles Street Primary School student in The Studio

The Melrose Prize was held at the Art Gallery of South Australia between 1921 and 1967 and was initiated by Alexander
Melrose (1865 – 1944), solicitor, writer and patron of the arts.
The prize was primarily awarded for portraiture, except for five prizes which were awarded for figurative sculpture.
Although not an acquisitive prize, selected works of art were subsequently acquired by the Gallery, including Woman in a
landscape (1949) by Russell Drysdale.
This painting provoked the disapproval of some members
of the public, with letters of complaint featuring in the
press. The criticism centred round the woman’s very
plain and untidy appearance. One judge for the prize,
Joseph Burke, Professor of Fine Arts at the University of
Melbourne, stated at the time ‘it may shock some people
because it is not a pretty picture. But art should be a
criticism of life and not a sugary imitation of it.’
Drysdale was one of few Australian painters of his time to
receive international attention. His vision of the Australian
outback stemmed from his fascination with the isolation
and its characters. Drysdale continued to depict men and
women who endured the unforgiving landscape, and he
later took a keen interest in depicting Aboriginal people.
In his search for a deeper understanding of the complex
nature of Australia throughout his career, Drysdale
produced works of art that encouraged tolerance - a
vision which remains a focus for some contemporary
artists today.

THINK
AND
DISCUSS
image: Russell Drysdale, Australia, 1912 – 1981, Woman in a landscape, 1949,
Sydney, oil on composition board, 101.0 x 66.3 cm, South Australian Government
Grant 1949, Art Gallery of South Australia, Adelaide, Courtesy of the estate of
Russell Drysdale

THE GALLERY ALSO
PRESENTS TWO ART
PRIZES FOR YOUNG
SOUTH AUSTRALIANS

‘Contemporary art is always
related to the time and place
in which it is produced’.
Consider this statement with
relation to a work of art in the
Ramsay Art Prize. Explain how
this statement could also relate
to Woman in a landscape.

Art Prize Exhibition
ever y year in August
( Children aged 3 – 12)

Secondary Drawing Exhibition
ever y year in August
( Secondar y student wor k shop par ticipant s)
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DID
YOU
KNOW?

Responding
ϐϐ

Contemporary artists encourage us to ask questions
and see the world from alternative perspectives. 		
As a class, select a work of art in the exhibition. Look
closely at the work of art. What is your first impression?
Take turns sharing a word that best describes the work.
Explain why you selected that word. Listen to other
responses. Does your opinion differ? If so, how?

ϐϐ

Select a work of art in the Ramsay Art Prize that 		
best represents one of the words from the list 		
below:
-

Soft
Hard
Light
Dark

-

Dry
Wet
Loud
Quiet

- Sharp
- Hot
- Cold

Share your response with a friend.
By using any materials available, contemporary 		
artists find innovative ways to make a work of art. 		
Collate a list of the unusual materials used by the 		
artists in the exhibition. As a class, create a list of 		
pros and cons when working with different media. 		
What is the most unusual material you could use to
create a work of art?
		
ϐϐ

image detail: Celeste Chandler, Australia, born 1977, Heroic Painting, 2016, oil
on linen, 66 x 61 cm; Courtesy of the artist and Nicholas Thompson Gallery,
Melbourne. Photo: Matthew Stanton

image: Justine Varga, Australia, born 1984, Marking Time, 2016, chromogenic
photos, dimensions variable; Courtesy of the artist and Hugo Michell Gallery,
Adelaide.

image detail: Rebecca Selleck, Australia, born 1986, Lapin Plague, 2016, found
rabbit skin coats, found carpet and underlay, found chairs, electrics, heat
conductive wiring, steel, polyester, synthetic stuffing, enamel paint, plywood,
dimensions variable; Courtesy of the artist.
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CONTEMPORARY ART

image: Clare Peake, Australia, born 1984, Intermediate Pots, 2016, ceramics, dimensions variable; Courtesy of the artist. Photo: Eva Fernandez

Responding
ϐϐ

Contemporary artists often reimagine traditional 		
images or objects and provide new perspectives on
historical works of art. After visiting the Ramsay Art
Prize, take a walk through the Melrose and Elder Wings.
In small groups, locate a work of art that reminds
you of one you experienced in the Ramsay Art Prize.
Perhaps the artist has used similar materials or 		
addressed similar themes. You may like to use a Venn
diagram to organise your thoughts. Share your response
with the class.

ϐϐ

What can you say about contemporary art?
Name five things you noticed.

ϐϐ

Imagine you are a judge responsible for choosing the
winning work. Which work would you choose? Explain
your answer. Perhaps vote for your favourite in the
People’s Choice Award.

image: Joey Nganjmirra, Australia, born 1980, Kunwinkju people, Northern
Territory, Ngaben Bukan-Teaching, 2016, natural ochres on Arches 640gsm
watercolour paper, 183 x 61 cm; Courtesy of the artist and Injalak Arts,
Gunbalanya.
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CONTEMPORARY ART

image: Keg de Souza, Australia, born
1984, We Built this City, 2016, salvaged
tents, plaid laundry bags, discussions,
publications, dimensions variable;
Courtesy of the artist. Photo: Phoung Le

Making
ϐϐ

ϐϐ

Since at least the time of Marcel Duchamp (1887-1968)
artists have pushed the boundaries with ideas and
objects. Some of the artists in the Ramsay Art Prize
have used found objects or unusual materials. Locate
these works of art and make a list of their materials.
Create a work of art using only found or recycled
objects.
Artists love to experiment and will often use materials
we may consider as ordinary or disposable. Using only
white paper, create a three-dimensional work of art
that focuses on texture.

ϐϐ

As a class, create an Art Prize for your school. 		
Assign roles to each member of the class to form
a committee:

– Sponsorship: Who will sponsor your prize? What
		 will it be? Perhaps approach local businesses or 		
		 your school principal.
– Entries: What are the rules for entering works
		 of art?
– Venue and Display: Where will the exhibition be
		 displayed and who will install the work?
– Exhibition: When is opening night? Who will 		
		 open your exhibition? Will you have a catalogue?
– Judges: Who have you selected as your judges? 		
		 What is the criteria for selecting a winner? Will 		
		 you have a People’s Choice Prize?

image: Teelah George, Australia, born 1984, The Persistent Yellowing (time piece),
2016, cotton thread, linen, bronze, 170 x 157 cm; Courtesy of the artist.
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CONTEMPORARY ART

Responding
ϐϐ

To create a new work of art, artists will sometimes
review and rework ideas and images from the past.
Contemporary artists often copy or find direct		
inspiration from artists that precede them. This is 		
considered appropriation. Can you find an example
of an artist who has used appropriation or referenced
another artist or work of art? Provide evidence to 		
explain your answer.

ϐϐ

In a recent InDaily article titled ‘The turbulent world
of the art prize’, Nick Mitzevich, Director of the 		
Art Gallery of South Australia highlights controversies
associated with past art prizes. Investigate incidents
in Australian art prize history that have caused 		
controversy or debate. Explain how these 		
events challenged the mainstream.

ϐϐ

Discuss the statement ‘Contemporary art is about
contemporary life’. Use three works of art to support
your argument.

image: Natalya Hughes, Australia, born 1977, Les Demoiselles d’Avignon, 2016,
synthetic polymer on polycotton, 200 x 200 cm; Courtesy artist and Milani
Gallery, Brisbane. Photo: Nicholas Aloisio-Sheare

		

image detail: Tony Albert, Australia, born 1981, Girramay, Kuku Yalandji people, Queensland, Exotica (Mid Century Modern), 2016, photographic prints, synthetic polymer
paint, stickers, aluminium, archival glue, manual embroidery rayon thread on fabric, dimensions variable; Courtesy of the artist and Sullivan+Strumpf, Sydney.
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Responding
ϐϐ

Contemporary artists often challenge our assumptions
about culture, society and politics. Select a work of art
that engages with contemporary social issues and create
a newspaper headline that articulates this issue

ϐϐ

‘Welcome to a world where everybody is a critic’ – Nick
Mitzevich. Write an exhibition review of the Ramsay
Art Prize. Which works will you discuss in your review?
Perhaps consider what the purpose is of the Ramsay
Art Prize? Become familiar with exhibition reviews in
relation to their content and tone.
HINT: Check The Adelaide Review, Artlink, Art Guide,
The Advertiser or The Australian or see resource list
for a recent review of the exhibition Versus Rodin: bodies
across space and time.

ϐϐ

Nick Mitzevich, Director, Art Gallery of South Australia
has stated: ‘Opportunities for artists at pivotal moments
in their career have the potential to change the course
of Australian art.’ Investigate an Australian artist who
has been the recipient of a significant art prize and
consider how that award shape their career and/or the
course of Australian art.

image detail: Khadim Ali, Pakistan, born 1978, The Arrival, 2016, gouache and
gold leaf on wasli paper, 134 x 154 cm; Courtesy of the artist and Milani Gallery,
Brisbane.

image: Ash Keating, Australia, born 1980, Gravity System Response #28 (Polyptych), 2016, synthetic polymer on linen, 350 x 800 cm (four panels);
Courtesy of the artist and Blackartprojects, Melbourne. Photo: Tony Owczarek
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Making
ϐϐ

Read Lisa Slade’s five definitions of contemporary art.
Create a work of art that embodies at least one of
these definitions. In small groups, begin by unpacking
the definitions and brainstorming ideas that would 		
meet these characteristics. Include an artist statement
with your work that explains how your work aligns with
this contemporary framework.

ϐϐ

Time-based works such as video, sound art or 		
performance art are referred to as four-dimensional
works of art. Create your own 4D work of art that
responds to an event that occurred in the last year.

Today’s artists challenge us to ask questions and engage
with our world. Create a work of art that engages with
a social and cultural issue.
		
ϐϐ

image: Baden Pailthorpe, Australia, born 1984, Alt-right Arabesque, 2016,
production still; Courtesy of the artist and Sullivan+Strumpf, Sydney.

image detail: Celeste Chandler, Australia, born 1977, Heroic Painting, 2016, oil
on linen, 66 x 61 cm; Courtesy of the artist and Nicholas Thompson Gallery,
Melbourne. Photo: Matthew Stanton

image: James Tylor, Australia, born 1986, Nunga (Kaurna) people, South
Australia, Karrawirra Yerta (PindiWonga Grave), 2016, Becquerel Daguerreotype,
10 x 12 cm; Courtesy of the artist and GAG Projects – Greenaway Art Gallery,
Adelaide and Vivien Anderson Gallery, Melbourne.

THINK
AND
DISCUSS

If you could make a work of art
from any material in the world,
what would it be and why?

21

artgallery.sa.gov.au/learning

SECONDARY

Learning at the Gallery | Art Gallery of South Australia | INTERPRETIVE RESOURCE

CONTEMPORARY ART

1

All great art has been contemporary art at some stage.

2

Contemporary art is about contemporary life.

3

Contemporary art is good fun….and at times, controversial.

4

Contemporary art is everywhere.

5

Contemporary artists are future proofers.

The very idea of the contemporary is anything but new. Young radicals like
Picasso, Kahlo and Pollock we were once ridiculed and derided. Now they’re
household names – the subjects of crowd-pleasing blockbusters and the
darlings of auction houses. Their journey from the edge as boundary riders, to
the centre, to become defining voices in art, is the story of art history itself. It’s
a little like thinking of your grandfather or grandmother as a defiant adolescent.

With the capacity to tell us about our world and ourselves in ways that are
poetic and potent – in ways that we’d never imagine – contemporary artists
challenge us to understand and engage in our world. Contemporary art is
always related to the time and place in which it is produced.

Contemporary art is fun and fearless. And it can look like anything. Even objects
and experiences never considered art are today part of the contemporary
art canon. Carsten Höller’s 56-metre-long slide in Tate Modern’s Turbine Hall
treated visitors to a theme park experience that awakened their sense of fun,
fearlessness and their inner philosopher. Höller’s work, like much contemporary
art, has generated its share of controversy too.

Contemporary art is everywhere and life would be pretty dull without it. It’s
part of the very fabric of our lives. A couple of years ago, festival doyenne
Robyn Archer challenged us to try one day without art. She awakened us, as
all good art does, to the human need for beauty, connection and inspiration.
Furthermore, contemporary art, with the help of burgeoning biennials, art fairs
and festivals, is moving out of the art gallery and coming to you.

As part of the vanguard, those first into battle, those first to feel the brave new
world relentlessly unfolding before us, contemporary artists can help us to face
the future. They, like the best scientists and bravest thinkers, are the first to ask
‘what if?’ They see failure as integral to success.
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The Ramsay Art Prize is a contemporary art prize that changes the way we view artists
under 40 and value their work. Assistant Director of Artistic Programs, Lisa Slade, provides
five definitions of contemporary art.
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WHAT IS CONTEMPORARY ART?

T
A
B
U
L
A

TIME
Spend two to three minutes simply looking at a work of art, in silence. Allow
time to gather thoughts, observations and ideas.

ASSOCIATION
Can you relate? Perhaps you are visually drawn to the work of art, or it may
remind you of something else you are familiar with.

BACKGROUND
The title or wall label may provide some information that may lead you to the
artist’s intention. At times, just knowing the country the artist is from or the title
of the work may help to complete the picture.

UNDERSTANDING
As T A B sinks in, you may begin to piece the information together and some
realisations may transpire.

LOOK AGAIN
Take a second look. Prolonged engagement may mean you see something that
went unnoticed before.

ASSESSMENT
You may have now reached some conclusions about, or appreciation of, the
work of art. Evaluation is subjective so refrain from venturing here first. Travel
along the TABULA process before making any harsh judgements.

Use Ward’s acronym: TABULA to unpack the contemporary works of art on display in the Ramsay
Art Prize.
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Ossian Ward, writer, critic, and Head of Content at Lisson Gallery in London, has devised a
method to aid the experience and understanding of contemporary works of art.
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TABULA

Barrett, T, Why Is That Art? Aesthetics and Criticism of Contemporary Art, Oxford University Press, USA, 2017 http://bit.ly/2qzj65c
Boldt, C & Meredith E, Think and Make Like an Artist, Thames & Hudson, London, 2017 http://bit.ly/2qYnjAj
Cree, L, Awesome! Australian Art for Contemporary Kids, Thames and Hudson, Australia, 2002 http://bit.ly/2rkqiCN
Hodge, S, How to Look at art, TATE Publishing, 2014 http://bit.ly/2qzgqo8
Hodge, S, Why Your Five Year Old Could Not Have Done That, Thames and Hudson, Great Britain, 2012 http://bit.ly/2pRhcgT
Klein, J & Klein, S, What Is Contemporary Art?: a children’s guide, Thames and Hudson, London, 2012 http://bit.ly/2rko4TQ
Kyung, A, Who’s Afraid of Contemporary Art? Thames & Hudson, London 2017 http://bit.ly/2rxDpgz
Smith, T, What Is Contemporary Art?, The University of Chicago Press, Chicago, 2010 http://bit.ly/2rxhLsD
Ward, O, Ways of Looking: How to Experience Contemporary Art, Lawrence King Publishing, 2014 http://bit.ly/2rkv3Mw
Wilson, M, How to Read Contemporary Art, Thames & Hudson, London, 2013 http://bit.ly/2qY3R6E
Yenawine, P. Visual Thinking Strategies, Harvard Education Publishing Group, 2014 http://bit.ly/2qxmJI7
21st Century Art for Kids, Queensland Art Gallery, 2010 http://bit.ly/2q282cS
Encounters with Contemporary Art: an education kit for the contemporary collection, Art Gallery of New South Wales http://bit.ly/2qxp4mx

Websites & Videos
Art21 – Getting Started: An introduction to Teaching with Contemporary Art http://bit.ly/2rkaIar
A Creative Guide to Contemporary Art (ABC Splash) http://ab.co/2qxjvVg
Art Gallery of New South Wales – Contemporary Art http://bit.ly/2q20G94
The Art Story http://bit.ly/1N4W21B
Contemporary Art and the Role of Interpretation by Helen Charman and Michaela Ross – Tate Papers http://bit.ly/2q2oh9K
The Conversation + InDaily | Arts + Culture | James Moss http://bit.ly/2qXZ19t
Introducing Formal Analysis – The Getty http://bit.ly/2rxFKIX
InDaily – The Turbulent World of the Art Prize http://bit.ly/2qzf T5E
It’s Not Art – Caitin Eyre (Fineprint) http://bit.ly/2qxfz72
James and Diana Ramsay Foundation http://bit.ly/2qxlZTi
Museum of Contemporary Art http://bit.ly/2rkpHkE
Sydney Morning Herald + The Age + Canberra Times + Brisbane Times | Spectrum | Review by John McDonald http://bit.ly/2qzgbcK
Talking Points Contemporary Visual Arts 2013-2014 (Australia Council) http://bit.ly/2pZjDdf
The Ramsay Prize http://bit.ly/2ec1Nxo
Ways of Looking Framework http://bit.ly/2rxrFur
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The Gallery’s Learning programs are supported by the Department for Education and Child Development.
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Ryan Sims and Lisa Slade contributed to the development of this resource.

24

artgallery.sa.gov.au/learning

Books & Education Resources

Learning at the Gallery | Art Gallery of South Australia | INTERPRETIVE RESOURCE

RESOURCES

