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Karoline
My name is Karoline
[ka-roe-lee-nah], I’m 15 and I go to Glenunga
International. I just started on
the Neo Committee this year and it’s been great so
far- I love being part of
the art scene in Adelaide. I’m really
into alt fashion, acting, doing taxidermy and
listening to music (the Beatles,
Amy Winehouse, Slipknot and Hobo Johnson are a
few of my favourites right now).
If you ever see me at a future Neo event, feel free
to say hi, I promise I’m
not as awkward in real life as my picture looks.

Lizzie
"Hi, my name is Lizzie, and I’ve been a member of the Neo
Ambassadorial Team for 2 years. I joined because I loved the
atmosphere and concept of Neo events, and meeting new people with
similar interests. I’m interested in science and art, particularly design
and photography, and in my spare time enjoy reading, playing or
listening to music, going outside or watching YouTube and TV. Some
shows I’ve enjoyed watching include Stranger Things, Umbrella
Academy, and many of the Studio Ghibli films which have just been
added to Netflix, just to name a small few! "

Eleanor
Hi I’m Eleanor! I’ve only joined NEO this
year but attended them for the last couple
years. My favourite Netflix show is gossip
girl, Blair is my fav ! XOXO Eleanor

Cleo
My Name is Cleo Kapetas and I am 15 years
old. I attend to Cabra Dominican College and I have been a
part of the Neo
committee for 2 years. I really enjoy Neo as I am able to
meet new people and
learn about new artwork in the gallery. I also volunteer at
the START at the
Gallery programs run on the first Sunday of each month. My
favourite Netflix
show is Summer Heights High. And favourite place to travel
is Greece as I am
Greek and I have been twice.

Charlotte
Hi, I’m
Charlotte and I’m one of the 2020 neo ambassadors. I come from a small
country
town in the Mid North, I’m 13 and in year 8. This is my 1st year as a neo
ambassador and I’m really excited about what neo has for this year. I’ve been
doing art for all my life and I love creating it. In the town where I come from
each year, there is an art competition which I have been entering art into most
of my life and I’ve been lucky enough to with the Jr competition twice! My
hobbies include drawing, creating art, playing hockey, playing my saxophone
and
piano, dance, and performing arts. This year Neo has some awesome things
planned and I can’t wait to see what else we will be doing this year!

What is your role as Project Officer at
AGSA?
I manage two of the
Gallery’s Biennial projects: the Ramsay
Art Prize and the Adelaide Biennial of
Australian Art.
The Ramsay Art Prize was established in
2016 and is open to
Australian artists under 40 working in
any medium. The winning work is judged
from the exhibition and is acquired into
the Gallery’s collection with the winning
artist receiving $100,000. I manage the
online
entries and field questions from entrants.
I work closely with the judges who
select the finalists and then work with
the AGSA crew to install the
exhibition. It is a very exciting project to
work on and a great way to see what is
happening in the Australian contemporary
art scene.
The Adelaide Biennial of Australian Art is
the country’s longest-standing survey of
contemporary Australian art. Since 1990,
the Adelaide Biennial has responded to
a different theme or premise created by
the invited curator.

Australian artists and collectives from all
corners of the country are invited to
exhibit and feature their works of art. It
is defined by experimentation and
innovation, and is known for its role in
accelerating the careers and profiles of
Australian artists.
I work closely with the Biennial artists on
the presentation of their works of art
within the exhibition. This includes
sourcing equipment and other resources,
designing the layout of the exhibition
collaboratively with them and the Biennial
curator and AGSA team, assisting with all
aspects of the publication, exhibition texts
and website. I also support the artists and
curator when working with the AGSA
marketing and media, public programs and
education teams who promote and develop
programming for the public, schools and
families.
Every day looks a bit
different. One day I could be designing an
exhibition layout and installing
works of art or writing an artists wall
text, the next I could be giving a
public tour or talk with an artist and
curator. I am lucky because I get to
work closely with all of the different AGSA
departments and many external
stakeholders to create and promote
exhibitions and artists.

Have you always wanted to work in the
arts? What
did your earlier creative endeavours
involve?
No! Prior to moving to SA, I spent ten
years working as an interior
designer and worked and lived in

How did you manage to land such an awesome
job?
What tips would you give to fellow creative’s
that want to work towards a
similar job?
Yeah. It is pretty
awesome. The role was newly created from
project funding
in 2016. Roles like this didn’t even exist less
than three years ago. I always
think this is exciting because who knows
what new arts roles will be created in
the coming years?
Prior to and during my most
recent study (Masters of Musuem and
Curatorial Studies at the University of
Adelaide) I worked in a variety of roles
including volunteer and invigilator at
Heide Museum of Modern Art , Fleurieu Art
Prize, FELTspace and AGSA, intern at AGSA
and Noosa Regional Gallery, landed
my first job as a Musuem Assistant at the
Anne & Gordon Samstag Museum of
Art and curated a small number of exhibitions
and projects independently. Each
of these diffrent roles and experiences in
their own way helped me gain skills
that I use in my current Project Officer role
daily. Voulenteering and learning
from others encouraged me to develop my
own interest in the way artists connect
with architecture, particulary within the
public realm, and how this can
influence and transform our cultural
experiences.

Queensland, Victoria and
overseas. I’m an architecture nerd at heart
and need to know how things are put
together and love problem solving. I adore a
good floor plan and enjoy designing
and drafting ideas that work site
specifically for artists and curators.
Designing an exhibition that works for the
artist, gallery and audience is a
delicate balance and is one of the great
challenges of my job but it is what I
enjoy the most.
I also love to travel, and
as cliched as it is, it was a gap year that
gave me my lightbulb moment. While
traveling overseas I spent a lot of time
visiting galleries and musuems. It was
seeing people interact with art and
spending time in these amazing spaces that
helped me realise I wanted to work
in the arts. At that stage I didn’t even know
what a curator was but felt I had
to explore a new shift in my career.

What has been your favourite part of working
on
the ‘Monster Theatres’ exhibition
(collaborating with the artists, performers,
tech engineers, installation team)?
I have two favourite
parts when working on exhibitions. The
exhibition installation and the first time I get
to see the public interacting/viewing
and enjoying works of art.
I always love the
installation period where I get to work one on
one with the artists, curators,
installation team and external contractors.
Monster
Theatres was really special because during
this exhibition I got to work
with a huge range of experts outside of the
Gallery including; engineers, a
drill core sample librarian, audiovisual
specialists, production and scaffolding
crews, a pipe organ restorer and a beekeeper!
I made many new contacts and learnt a lot
from
them all.
Monster Theatres has a performance and live
art focus, which
meant I got to work on full-scale productions
for the first time. A highlight
was working closely with APHIDS, RCC and
Vitalstatistix to produce Howl. For the first
time ever, we staged performances in the
historic
Elder Wing and outside the Gallery to almost
200 people each night. I was
fortunate to try my hand at a new skill and
operate the follow spot from the
Gallery’s rooftop. I was very nervous as I had
never operated lighting before
and the outdoor spotlights were so important
to illuminate the performers as

they
moved around. Learning this new skill was
very rewarding and I would love to do
it again. Witnessing audiences react to the
performers inside and outside the
Gallery walls in this way was also truly a
career highlight to date for me.

How did you start djing and
what has motivated you to
pursue djing?
I’m a singer-songwriter and
producer and I love pop EDM.
DJing was a natural progression
so that I could perform my
electronic pop dance genre of
music.
Are you learning a musical instrument?
I hae learnt music all my life. I started playing guitar at 5 and fell in love with piano
a few years later. I have also played violin, trumpet and drums. Then at 11, I found
myself involved in musical theatre which was when I first started singing.
Do you have a music
background?
Neither of my parents ever
learnt a musical instrument so
they were keen to give me the
opportunity when I was little.

You were the recipient of
the Young Composer of
the year award, what has
that meant to you?
Yeh, I was lucky enough
to win it for the second
time last year which was
awesome so I have
played my songs on guitar
and piano at the awards
ceremony the last couple
of years.

What music styles and genres influence the
music you play?
The main genres that influence me are EDM and
old dance and disco tracks. A lot of Dad’s 80s
music.

You performed at the Neo 600 Stories
event in February, what was it like
performing at Neo?
Performing at Neo was such a fun
experience. To see so many creative
people in the one space doing what they
love, was amazing. I would love to play
again.

Was that your first Neo experience or have
you attended Neo events in the past?
Yes! That was my first Neo experience. I loved
the setup, the team there were lovely, and it
was so well organised. Can’t wait to see how
the event continues to evolve.

What have you enjoyed at Neo...
highlights if any and what do you think
would be good to include at future
events?
The main highlight of my Neo experience
was the positive energy there. Everyone
was included and belonged. It was
chance for them to truly be themselves.
In today’s world it is easier than it was
for teens to find this place.

How long has it taken so far to produce your EP?
Writing and recording this EP has been a long
process; a good year for both me and my
amazingly supportive team. From the process of
writing each song, refining the meaning of each
lyric, developing the overall soundscape of each
track and designing the graphics. One of the
biggest things has been working on my live EP
Launch set for late this year. I have loved
creating acoustic versions of all my songs to suit
the live scene. I have a new single called ‘Gone’
from that EP out on Friday May 1 so can’t wait!

How have current events of isolation
impacted you music work
The current covid-19 situation has
impacted me both positively and
negatively. The time in isolation has
allowed me more time to play my guitar
and piano. However, as a band we have
not been able to get together and it has
also led to the cancellation of many gigs
not just for myself but also for lots of
friends in the industry. I really hope that
all the lovers of music in our state get out
to support the artists they enjoy when we
are on the other side of this.

What advice would you give to someone wanting to
start djng?
You have to love music so much because surprise
surprise there is a lot of listening. It has taken me
years to save up for all the basic gear. I would
recommend you try production first as you can
access free software. For me, it is important to
know the audience you are going to play to, and
preparing for them. Live mixing is all about
creativity and feeling the energy of the crowd. It
is about taking risks and not following any
particular formula. If you love making playlists
and working with different sounds, then you will
probably enjoy DJing.
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Hey! Here is a super easy way to make your own earrings
with supplies that are cheap to buy and readily available
online (so you don’t have to go outside)! Make sure to do
this in a well-ventilated area- even though the fumes created
are minimal, it’s a good precaution. Let’s get started…

1. The supplies you’ll need are a
pair of jewellery pliers (you can
substitute these
for tweezers), 2 jump rings and
two earring hooks, a tea light
candle, a safety
pin and two plastic toys of your
choice!

2. Open up
the safety pin and hold
it into the flame until
it’s red hot. Hold the pin
with
your pliers to avoid
being burned.

3. Push the
safety pin through the part
of the toy that you want it
hanging from- I’m
hanging mine from the head.

4. Push the jump ring through
the whole using your pliers.
You may need to wiggle the
safety pin around a little or repierce the hole so that the
jump ring will fit through.

5. Slide the
earring hook on and
then close up the ring.
Then, repeat steps 2-4
on the
second toy.

There yo
u go!
You’ve m
ade a pa
ir of ear
rings!

What was the most enjoyable or exciting part of working on Monster Theatres?
Ceramics are a key element in my work and I always find the firing process exciting.
When
working with clay, firing the works in the kiln is such an important part of the process
and
there is an element of risk; you never quite know for sure how the works will turn out. So
I
am always excited to open my kiln after a firing.
Installing my work was another very enjoyable part of working on Monster Theatres. The
installation of my work is where all the different components come together. I spend a
long
time playing with the position of each object, to develop the relationships between the
various objects and build new layers and narratives.

What was the inspiration behind your work
for Monster Theatres?
-

When developing my work Once bitten twice shy I
was thinking a lot about the sense of
doom that seems to pervade the contemporary
context; our collective anxieties about the
future and obsession with apocalyptic
narratives. The work explores these ideas by
hinting
at impending catastrophes and lurking monsters,
from a city besieged by storms to the
foreboding presence of the bakunawa (a creature
of ancient Philippine belief systems
thought to cause eclipses and natural disasters).
At the same time, the work explores the
current context and the monsters already among
us, in particular the machismo of the
strongmen that seek to dominate contemporary
politics.

How did you get
started in the arts? Has your work changed a
lot since then?
I was always interested in art, but because
there was no
visual art course where I lived in the
Philippines I studied engineering
instead. While studying, I began to pursue my
art more and more, working with
other local artists, exploring the materials
that were locally available (one
of which was terracotta), and educating
myself on art history. I was lucky
enough that a well-respected curator took an
interest in my work and began to
mentor me. This encouraged me to dedicate
myself to art full-time and not long
after I was invited for my first solo show in
Manila.

Which artists
inspire you the most?
Beatrice Wood, Peter Voulkos,
Sterling Ruby and Grayson
Perry for their radical use of
ceramics. Odilon Redon for his
fantastic
visions. Jose Tence Ruiz for
his knowledge of materials
and for making socially
and politically engaged
works.
Are there any
messages you seek to spread with
your artwork? If so, what are
they?
I don't exactly set out to convey a
particular message in my
work. I'm resistant to works
that try to tell me what to think,
so I'm
careful to avoid this. I try to
consider ideas and issues that I
think are
relevant and, while I have my own
strong opinions, I hope my work
prompts
people to think about these issues
and gives enough space for each
person to
draw their own conclusions.

To start, can you tell our readers a little bit about your self.
Our family moved a lot so I grew up all over the place and went to seven different
schools! I was born in South Africa, we lived in England briefly and then moved to
Australia when I was 12. I’ve lived in regional towns like Mt Isa, big cities like
Johannesburg, Milan and London, unusual islands like Venice and also the most
remote capital city in the world, Perth! Getting to experience so many different
cultures and landscapes, the one thing I discovered is that art helped me
understand and make sense of the world. When I was a stranger in a new place,
art was a way to connect with people beyond language and make new friends. In
every community there are talented artists, and getting to know their perspective
and unique approach made me want to be a curator so I could share their stories
though art! I studied Art History and Psychology in Brisbane and was very lucky to
get an internship at the Peggy Guggenheim Collection in Venice when I was 20.I
went for 3 months and stayed for 5 years! Peggy was a radical and influential
collector, gallerist and philanthropist, she had a great eye and gathered the great
artists around her like Duchamp, Mondrian, Brancusi, Calder, Picasso and Pollock.

She grew up through two world wars and believed in supporting the art and
artists of her time. She bought a small palace on the grand canal so she could
open a public museum for her collection of priceless modern art which she did
in 1951. Living in Venice I got to eat a lot of gelato... and there’s a great
gelateria called Alaska that still there, where the owner Carlo made a
delicious celery and ginger ice-cream, it’s still my favourite! I curated my
first exhibition in 1999 when I was at University when I was 19. It had five
video artists from Brisbane in it, we borrowed an empty cinema to use as a
gallery and projected into inflatables and soft objects, into corners and on the
ceiling. It had a dorky title called ‘VCR’, which stood for Viewing Conventions
Reactivated! That was twenty years ago with video cassettes before digital
cameras or Instagram or Tic Toc!

Looking back, What makes Monster Theatres different from anything else you have
been apart of?
-

The 2020 Adelaide Biennial of Australian Art: Monster Theatres is definitely the
biggest and scariest project I’ve ever worked on! A contemporary art Biennial (an
exhibition that happens every two years) is a very special thing, because all the
works of art are brand new. It’s different to other major exhibitions like say
Versus Rodin, because many of those works of art were over 100 years old, or I
was choosing artworks that already existed, that were iconic and had been
influential or important. With a Biennial there are so many unknowns - for the
artists and me as the curator. Not knowing what the final works will look
and sound like, where will they go, how to involve our team to make everything
look it’s best and honour the hard work of the artists, and create a journey for
visitors. I’ve learnt over time that it’s useful to have an exciting title as an
anchor, and also to spark the imagination of artists and audiences, that’s
where Monster Theatres came from.
What has been the inspiration and vision behind this exhibition?
-

Fears of the unknown and hope for a better world are enduring concerns for all of
us, and the artists in the exhibition have transformed and shared their anxieties
and aspirations through their incredible artworks. They are truly 21st
manifestations of monsters and visions of our time.

In today's society, Monsters are commonly perceived by many as cruel, revolting,
and simply weird. What does the message of Monster Theatres say about this?

-

Monster Theatres tries to challenge our assumptions about monsters,
while also harnessing their power - fear, dread, strangeness,
uncertainty, horror. It makes us ask, why these monsters now? Why
did we create them? Monsters historically have functioned as
instructions and warnings - about how we treat each other and the
planet. Monsters make us question our empathy towards people or
things that are different, they make us question the nature of fear and
judgement. Monsters Theatres is a celebration of weirdness, of
difference, of mis-fits and outsiders!

What can you say to encourage youths and young people to come to see
Monster Theatres after the isolation is over?

I think we’ll all see the world differently after the
isolation and as we navigate an alternative reality. It
probably won’t be a quick change, but a slow and
staggered move to a new normal. Coming to the gallery
will offer a safe sanctuary, a place of solace, meditation,
community and connection. Art is also a way to be
transported to different worlds, to journey and time
travel. For a while longer we won’t be able to travel long
distance, but the exhibition and collection works at AGSA
will be a way to move across time and space and visit far
off lands. It is wonderful being online together and being
wildly creative from our homes, but it will be glorious to
see art close up and IRL again!

My tears are dry,
But I’m still sad.
It’s like my body has
moved on,
But my mind is stuck.
Stuck on the past,
Stuck on our fight
Stuck on the stupid
thing I said
Stuck,
On you
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Love
it can be a crazy thing
a wonderful thing
a sad thing

L
O

a thing that can turn your
world upside down

V

a thing powerful enough
to make you see people
differently

E

it can make you oh so
happy
and oh so sad
and those lucky enough to
experience the happy love
will live forever
those who experience the
sad love will be broken
for eternity
all i can say is
love is a strong thing
do so wisely

Remember that time
When I was trying to die
And you sent me almost thirty texts
In nine minutes
Telling me you cared for me
And then three weeks later
I was gone
And you had replaced me

Remember when we used to
write each other
paragraphs
Mine were always so much
better
But then we stopped
And I think that’s when I realized
we were done

Remember when it all began
We were strangers
Then acquaintances
Then friends
Then crushes
Then dating
And now
We’re back to strangers again
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Are there any things that
people should know about
you?
I'm currently in Year 11,
I'm a keen drummer and
all-around energetic
person, and of course, my
personal motto, take it as
you will - everything is
better heated.

Where did you get your inspiration from for
your film?
I mean, to place and identify the exact
source of inspiration for a film is a difficult
thing to do - I had recently come out of
hospital (nothing serious or disturbing,
akin to what was in the film 😅...) so I
could draw a little from the isolation that is
(typically) felt in there, being away from
your family and such, but the rest of the
idea was really built off a picture in my
head of a man at a desk typing on his
typewriter - so, my naturally twisted mind
fused with my love for horror and created
the idea for this amalgamation!

Does your film have any inner morals?
Ultimately, my intentions were to portray the
dark and desperate depths that one can reach
when trapped in a pit of loneliness, and what
horrors can result from that. But form your own
opinion on its 'morals' - my strongest belief is
that a film is the most 'open to interpretation'
medium there is, and that people should have
the freedom to interpret it however they want.
Directors intentions may be different to viewer
take-aways, and the feeling of hearing an
opinion or analysis of a film from an angle that
you've never considered before is really what's
most enthralling for me.

Do you have any advice for any
other aspiring film makers?
You don't need high-quality,
expensive equipment to make a
film - be as ingenious as
possible, and try to replicate
professional tools with
whatever you have on hand use desk lamps to create
lighting, hoses in front of a
camera for rain, brothers for a
second tripod, etc - you'll
benefit from learning how and
why to include different
components into a film AND feel
proud of your efforts
afterwards.
https://www.youtube.com/channel/
UCU31FQWQmRfe7RkWAz8jO0Q

Is this the 1st film you have created
a film, if not what have some of your
other films been about?
This is the longest and most
complicated 'short film' that I've
made - however, I do have a
YouTube channel with a collection of
most of my previous works dating
back 3 years (25 or so videos) but I
have been making films since I got
my first handycam back in 2012 - I
love it.
Make sure to check our Jasper's
YouTube Chanel at...
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HAVE YOUR ART
OR WRITING IN
NEON EDITION 5!
Send In your questions and submissions to
AGSAPublicPrograms@artgallery.sa.gov.au

